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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars 

During the past five and a half years these pictures 
have appeared tn this paper, and thetr excellence has been 
universally commented upon. We have received numerous 
widers for electrotypes of the same, and publish the sub- 

ined list for the purpose of facilitating a selection. 

A new name will be added every week: 


Ivan E. Morawski, 
Clara Morris, 
Sur Mary Anderson, 
Sara Jewett, 
Rose Coghlan, 
Chas. R. Thorne, Jr., 
° Kate Claxton, 
Maude Granger, 


William Mason, 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 


Adel 


a Patti, 
sembrict 














Fanny Davenport, S. B. Mills, 

Josephine Yorke Janauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, Otto Bendix, 
Emma Thursby, May Fielding, W. H. Sherwood, 
Teresa Carrefi Ellen Montejo, Stagno, 
Kellogg, Clara I 2, Lilian Olcott, John McCullough, 
Minnie Hauk I se Gage Courtney, Salvini, 
Materna, Richard Wagner, John T. Raymond, 
Alban Theodore Thomas, Lester Wallack, 

e Cary Dr. Damrosch, McKee Rankin, 


Boucicault, 
Osmund ‘Tearle, 
Lawrence Barrett, 


Rossi, 


Campaniai, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 





ime Galassi, Stuart Robson, 
Lotta Hans Balatka, James Lewis, 
Minnie Palme Arbuckle, Edwin Booth, 
Donaldi Liberati, Max Treuman, 
Louise Dotti, Ferranti, C. A. Cappa. 
( ger Anton Rubinstein, Montegriffo. 
} Ma 2 Del Puente Mrs. Helen Ames, 
Cat 1 Joseffy, Marie Litta, 
Mme. Julia Rive-King, Emil Scaria, 


He pe Glenn, 

Louis Blumenberg, 
Frank Vander Stucken. 
1,Frederic Grant Gleason, 
Ferdinand von Hiller. 
Robert Volkmann. 

Julius Rietz, 

Max Heinrich. 


Hermann Winkelmann 
Donizetti. 
William W. Gilchrist 
Ferranti 

Johannes Brahms. 
Meyerbeer. 

Moritz Moszkowski. 
Anna Louise Tanner. 








Frederick Lax E. A. Lefebre Filoteo Greco. 
Ne re Calvano, Ovide Musin, Wilhelm Junck, 
William Courtney, Anton Udvardi. Fannie Hirsch. 

f Staudigl Alcuin Blum. Michael Banner. 
Veling Joseph Koegel Dr, S. N. Penfield. 
nee ¢ Sutro, Dr. José Godoy. F. W. Riesberg. 

( a Lav ( Carlyle Petersilea Emmons Hamlin 
nee Ed Car) Retter, Otto Sutro. 
a Abt George Gemiinder, Carl Faelten 

ME. L’HERIE, who is suing her husband—once a 
favorite tenor, now a baritone, of Paris—for means 

the support of herself and children, when asked if 


ind, who she says has treated her brutally and 
erted her, was not eccentric, replied: “ All musical 
centri 


Sts ar ec 


Still she thought him perfectly 


’ \lthough these artists may be eccentric, we are 
bound to say that their eccentricity need not neces- 
take the form attributed to the actions of M. 








AN ENGLISH REVIEWER. 

SERIES of articles, called by Mr. Joseph Bennett, 
A their author, ‘“‘ Observations on Music in America,” 
is appearing in 7he Musical Times, our highly respected 
London contemporary. We have had a few words to 
say heretofore, anent the publication of the ‘“ Observa- 
tions ’ touching the absurdity of any man, though he 
be as sagacious in mind and facile of pen as the musical 
critic of The Daily Telegraph, running through the Uni- 
ted States as fast as express trains can carry him, and 
then venturing to try to convey an idea of the present 
state of any of our activities or institutions. Mr. Ben- 
nett indulges himself in flings at the haste of Americans 
in all things, and especially in the critics of the newspa- 
pers, who rushing from listen- 
ing to important works and scribbling judgment 
before they have fully recovered breath, yet he does not 
see the impropriety of venturing judgment on the musi- 


are represented as 


cal institutions of a country in which he spent three 
months, passing at least one-third of the time in railway 
carriages. We are not minded to defend the habit of 
hasty criticism, but cannot for the life of us see any dif- 
ference between the practice in New York and London. 
Mr. Bennett’s reviews appear as promptly as do those of 
the New York writers, and we have not heard that the 
hours are any more elastic across the Atlantic than on 
this side. Besides we have had occasion to commend 
at least one local writer for withholding his criticism 
until the second day—a good habit once general in 
London, but now more honored in the breach than in 
the observance. 

Mr. Bennett, smarting under our words of condemna- 
tion, quibbles and says that “ it does not take a month 
to decide whether Mr. Thomas'’s orchestra plays well,” 
and would have us believe that his self-imposed task 
was merely “ to hear music as often as possible, and de- 
cide upon the value of its performance.” This is in the 
nature of a new departure. Has Mr. Bennett forgotten 
the first of his misnamed We fear 
so, for none of its successors has been either so fair, so 


“Observations ?”’ 
philosophical or so well written. In the first paragraph 
of that paper he ingenuously observes: “ A residence of 
several months in the United States—during which time 
I traversed the country from Illinois to Texas, and from 
New York to San Francisco—enabled me to take note 
of the condition of music among our cousins.” 

This is a fairly plain statement; his task is not to say 
what he thinks of individual performances, but “to take 
note of the condition of music’’ among the people of 
the United States. How did he perform the task? To 
find out the condition of church music he went to Ply- 
mouth Church, to an unnamed church in Madison ave- 
nue, to a church in Denver, and the Tabernacle in Salt 
Lake City. 
tion and grossly ridiculous generalization could not be 
Mr. Bennett must not lose his temper now 


A more flagrant instance of faulty observa- 


imagined. 
that he has begun to receive the castigation which his 
foolish and impudent assurance invited. He has what 
seems to him a sufficient remedy at hand-—he need only 
apply another soothing poultice from Kuskel’s Musical 
Review. 
ceive praise from such a source. 

In none of the previous articles, however, did Mr. 


It must be gratifying to a great mind to re- 


Bennett show himself so vulnerable as he shows him- 
self to be in his last, which is just at hand, in the June 
number of 7he Musical Times. It is devoted to the 
musical critics, chiefly those of New York. In this de- 
partment his discoveries are truly marvelous. We are 
told that the Germans have captured the newspapers, 
and that so fearful are they that the English will acquire 
predominance here (of course, to the exclusion of the 
compatriots of the Teutonic critics), that they sys- 
tematically attack everything English. All this is called 
out by the criticisms on “ The Rose of Sharon,” Mr. 
Mr. Bennett 
It is scarcely necessary to an- 


Mackenzie's dramatic oratorio, for which 
compiled the libretto. 
swer such absurd nonsense; it is enough to point out 
that it comes from the country whose musical destiny 
has been controlled for one hundred and fifty years by 
Germans, whose concert halls and opera-houses during 
the time that Mr. Bennett has written the reviews for 
The Daily Telegraph have been ruled by such English- 
men as Sir Julius Benedict, Sir Michael Costa, Mr. 
Manns, Hans Richter, Carl Rosa, Luigi Arditi, Signor 
Bevignani and others. 

But in his efforts to convince the English people that 
the influence of the “German” critics is evil, Mr. Ben- 
nett deliberately misrepresents the sentiment of Ameri- 
can criticism. He makes a few extravagant utterances 
stand for a consensus of opinion, and thus sets down 
the whole clan of New York critics as men who can 
“scarcely tolerate the old masters.” It is plain that 
Mr. Bennett has devoted himself to the delectable pro- 
ductions of Frederic Archer and evolved his opinion of ! 


' what newspaper criticism is from what that oblique- 


minded Englishman says it is. Had Mr. Bennett 
wanted to discuss this branch of his subject honestly 
and fairly he had the opportunity, for he attended con- 
certs of the Chorus and Philharmonic societies here 
and read the reviews next day. Instead of this, how- 
ever, he devotes himself entirely to reviews of a con- 
cert which occurred when he was back again in London. 

A final word relative to THE MUSICAL COURIER. 
Having convicted Mr. Bennett of inexcusable ignorance 
in crediting some organ-playing in Denver to Frank 
Damrosch instead of Mr. Hall, he now attempts to re- 
taliate by saying that in our resolve to be “nasty,” we 
“actually described the non-existent organist, Dam- 
rosch, as a man of ‘little artistic account.’” The in- 
stance is a good one to show the accuracy and thorough- 
ness of Mr. Bennett’s “observations.” He is not only 
as thickheaded, but also as reckless as his friend of The 
Keynote. May be if he were trepanned, the fact might 
be got into his head that “the organist Damrosch ” does 
exist, and in Denver, too. 





HILE Mr. Joseph Bennett is reflecting upon the 

need of injecting the United States with English 
blood, in order to raise the standard of our musical 
criticism, we commend to his perusal a few words from 
the mouth of the musician who gave half a century of 
his life to England, and is now being mourned as the . 
most distinguished adopted citizen whom musical Eng- 
land has had since Hiindel. Three years ago a “ Por- 
trait in Words,” of Sir Julius Benedict,” was printed in 
The Whitehall Review. The musician 
coursed on the need of musical education in England, 


venerable dis- 
and spoke of the growth in the number of intelligent 
amateurs since he came to the country. “And yet,” 
said the interviewer,” our national critical capacity is far 
below that of Germany, Italy or France.” 

Sir Julius replied: 

‘That is partly because you are so fond of the same old favorites over 
and over again. I should like to bury ‘ The Messiah’ for forty years, and 
serve ‘ Don Giovanni’ and the ‘ Sonnambula’ and a few other operas in 


the same way. You are perpetually harping on the same string, and hence 
you turn a deaf ear to that which is worthy your attention, both in the 
compositions of the past and of the present.” 

“In fine, Sir Julius, we require to be educated.” 

** That is the last word on the subject, sir. Your upper classes, especially 
the men, have advanced to a point where an appreciation of true art 1s 
possible. Your middle class and your lower class are, with a few honor- 
able exceptions, wofully deficicnt, and they are likely to remain so until 
the State comes forward to make music an essential element of an English- 
man’s education.” 

- 
HE Baltimore Every Saturday summarizes a letter 
which appeared in this journal last week, as fol- 
lows: 

‘A writer who signs himself ‘Amateur’ has sent a communi- 
cation to THe New York MusicaL Courier, in which he lays 
great stress upon the lack of musical criticism in Baltimore. 
According to his views, and in the main they are correct, the 
alleged critics of our dailies have been guilty of sins of omis- 
sion and of commission, if they have not displayed downright 
treatment of matters per- 
s that the qualification to become a 


their music and 
taining thereto. He 
critic, namely being skilled in the art of judging the merits of 
a work, is lacking in those employed on the musical staff of 


It is fortunate he hides his identity bebind 


ignorance in 


sa 





our daily papers. 
his nom-de-plume or some of the gentlemen alluded to may 
call him to account for questioning their ability. Then, again, 
he is not over kind to Baltimore's great marble-covered con- 
servatory, the Peabody. Of this institution he very tersely re- 
marks : 

“** The Peabody Institute, from which so much should be expected, has not 
made the slightest progress in the past twelve years, and its management 
is apparently indifferent to everything except the gratification of personal 
vanity and an occasional exhibition of rudeness to artists; and yet not a 
word of adverse criticism. Incompetent criticism has much to do with 
this condition of affairs.’ 

‘*In conclusion, ‘ Amateur’ wants a more intelligent criticism 
in Baltimore, and until that is attainable he thinks the condition 
of our musical affairs will sink from bad to worse.” 

Whether our correspondent’s name be known or not 
to the alleged critics of Baltimore, it does not affect the 
truth of his statements. Unless a radical change be 
made in musical criticism in that city, the state of af- 
fairs will remain hopeless. 


ARK COMMISSIONER POWERSstartled the Park 
P Board last week by declaring that the Sunday con- 
certs in the Park were not sacred, and hence were a 
violation of the Sunday law. Consequently, he pro- 
tested against them, and put himself on record as the 
advocate of sanctity. The other commissioners shoul- 
dered the responsibility of any violation of the law, and 
left Mr. Powers secure in his assumption that the rest 
of the board were an unsanctified lot of sinners. Now 
that C. C. Goss has started in at Battery Park with the 
real, genuine, undiluted “sacred Sunday concerts, we 
advise Mr. Powers to go down there every Sunday— 
after buying a hymn-book of his own—and stand up 
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before all the world and sing it out. It will do 
of good, although it may be rather hard on the world. 


M Fiske, said he had lost $25,000 on the company in 
which Selina Dolaro was leading lady. He had com- 
promised with her for $200 on her claim, and had prom- 
ised her a ticket to Europe whenever she got ready to 
go. That seems a philanthropic way out of a poor in- 


vestment. 


R. M. B. LEAVITT, in his libel suit against H. G. 


ILSSON has been discoursing on the poor pay of 
soprani, as compared with other artists. She gives a 
striking picture of the hard work of a soprano, the care 
she must take of herself, the rarity of the prima donna 


assoluta, and of other points pertaining to the rara avs. | 


Nilsson evidently has both her eyes on the American 
pocket-book. However, she is to get $40,000 from her 
husband’s relatives, and that will be an equivalent for 
forty nights of singing. 


E print on another page an interesting letter from 
W Boston. Mr. Wilson, who is doing a useful work 
for the future musical historian of the Hub, in compiling 
annually a record of the concerts given there, presents 
compactly a comparison of the musical doings during 
the season just past in Boston and New York. With 
too much modesty he refrains from making any deduc- 
tions from the facts which he presents. We are not dis- 
posed to belittle the musical activity of the New Eng- 
land capital; in many respects it is admirable, but that 
it does not show the same cosmopolitan character as 
that of New York we believe, beyond contention. 
The cause lies in a vital difference the 
and artistic life in the two cities—a difference such as is 
bound to exist between a community given over entirely 
to commerce, like ours, and one based on manufacture. 


is 


between social 


In the former case we have restless activity and a con- 
tinually shifting population; in the latter, methodical 
habits and greater stability. A community like the first 
would be likely to leave the cultivation of music largely 
to its professors, and would follow where the best men 
led ; the second, having time and inclination, would make 
ita matter of more individual concern. The first would be 
progressive, the second conservative. The first would 
patronise the music it could hire performed; the second 
would cultivate choral music. This, we believe, is an 
analysis of the difference between the musical culture 
of New York and Boston, and it accounts for much of 
the difference in the programs of past seasons. We be- 
lieve, however, that the difference is growing smaller 
year by year. Mr. Gericke has raised the standard of 
Boston orchestral music mightily, and New York is 
showing an ever increasing ability to maintain capable 


choral organizations. But to make his marshalling of 


facts complete Mr. Wilson should have included the | 
| not including Mr. Van der Stucken’s series, numbers eight—five 


works sung by our clubs and societies that give con- 
certs for the delectation of invited guests only. 
choral works which he credits to us were all sung at 


public concerts. 





LET THE FIGHT GO ON. 

OHN STETSON still intends, we believe, to produce 
J “The Mikado.” John McCaull thinks he may try 
his hand at it also; so does Mr. Hastings, of Boston; 
James C. Duff is of the same opinion; Robert Grau is 
going to tent with it in Brooklyn. 

Probably one or two people know that “ The Mikado” 
is not the production of an American composer. If it 
were, how many of the public-spirited gentlemen just 
named would ever look at the score? They prefer to 
wait for foreign successes and then show their excuse 
for posing as American managers by making all the 
money they can out of American audiences, while kick- 
ing American composers down stairs. America should 
raise a pedestal fund tor such patriotic men—and put 
them under the pedestal. 

The most we can hope for in the present instance, is 
that these managers will have a free fight in the courts to 
settle their alleged rights. They can pay the bills out of 


the profits. Better pool your issues, gentlemen. 





RELIEF AT LAST, 
APTAIN PLESSNER, of Stuttgart, will go down to 
history among the famous benefactors of his race. 


He has invented the antiphone. The word may be put 
into good Anglo-Saxon as the “sound-killer.” 

It is a little instrument which can be fastened to the 
Its purpose is to counter- 


And 


ear as easily as an ear-muff. 
act all unpleasant sounds that strike upon the ear. 
it is said to do it. 

If this be so, good-bye to the piano-banger! His vo- 
cation will be gone. He can bang and bang, and yet 


an evening paper or go to sleep until the ordeal is over 


The | 


| monic and the Symphony concerts presented nothing new. 





anyone with an antiphonic attachment is secure from all | Messiah,” ‘‘ Israel in Egypt” (seventh time), ‘‘ Paradise and the 


annoyance. Of course, if no one is to hear him the 
piano-banger will no longer care to bang. 

The fair sex is included in the “ he.” 

How great a convenience will the antiphone be at a 


concert! 


cantabile reminds 
whistle, racks the soul of an audience, how delightful it 
will be to clap the antiphone into the ear and take up 
' 
There is prospective rest for the weary even in this 


world now. 





Boston and New York. 


THEIR MUSICAL SEASONS FOR 1884-5 COMPARED. 
HE “Boston Musical Year Book” for 1884-5, 
was recently reviewed and the work of the two cities, 
Boston and New York, for the season just ended compared. 
The result gave Boston the second place in the department of 
choral music, she having been for decades similarly lodged when 
her orchestral standing has been discussed. One reviewer wrote 
with such fairness and so frequently supported his statements by 
quoting ‘‘ The Year Book,” that the writer feels obliged to ask your 
indulgence, and reply tq his strictures concerning the apparent 
‘ First Performances 
that 


incompleteness of one feature of the book, 
in the United States,” and—if he must—to his decision 
Boston is inferior to New York as a musical capital. 

The difficulties encountered in preparing an authentic table of 
‘first performances’ are not easily understood. The Boston 
record is in its infancy, and while its compiler hopes ultimately to 
devote certain of its pages to what is not distinctly local, the tables 
in the volume for 1884-5 are the first of their kind. It is, there- 
fore, with graitude that such corrections as were made by the 
reviewer, concerning the first performance of Cowen's ‘‘ Welsh” 
symphony and the Schubert symphony No. 6, are acknowledged. 

Regarding the music performed in the two cities, I am the 
least well fitted among my townsmen to speak for them ; and 
while I shrink from appearing in the matter, I think something 
should be said. The critic confines its criticism of us to the 
happenings of one season, and we have to confess that the time 
chosen represents a peculiarly inactive one. During the season 
of 1884-5 New York heard sixteen concerts of the highest order 
of orchestral music; six directed by Theodore Thomas, six by 
Dr. L. Damrosch and Mr. Walter Damrosch, and four by Mr. 


Frank Van der Stucken. Meanwhile Boston heard twenty-four 


When a singer whose voice is as vibrant as a | - 
: | first time i te country, 
tow-string, whose notes are as true as Judas, whose | ” sf time in this country 


one of the facility of a fog-horn| |. _. alae 
| ‘Christmas Oratorio ; 


| 


| 


offset these New York heard scenes from 


| ** Flying Dutchman ;” 


| mine. 


(at one of which was performed a Bach oratorio), directed by | 


Mr. Wilhelm Gericke. 
Symphony societies—the two which can fairly be compared with 
those of our Symphony Orchestra—did differ from ours in point 
ot novelty and in the catholicity of their contents ; the New 
York scheme being the broader and more interesting, and with 
Mr. Van der Stucken’s concerts decidedly unique. The conser- 
vatism of our Mr. Gericke’s taste was made more emphatic by the 
newness of his position and its consequent perplexities. 

New York's list of orchestral works heard for the first time, 


The programs of your Philharmonic and 


given by the Philharmonic, three by the Symphony Society—four 

The Boston list numbers nine, in- 
The soloists at the New York Philhar- 
In 


of these were symphonies. 
cluding two symphonies. 
the Boston concerts six new selections were given. Concerning 
Mr.Van der Stucken’s concerts (and we haven't their duplicate in 
Boston), the Brahms symphony in F and the Dvorak ‘* Hus- 
itska” overture, included in the five novelties of the Philhar- 
monic Society, were first played there. Besides, there were pre- 
sented two symphonies, one overture, two symphonic poems, four 
less important works and eight compositions by American com- 
posers, all for the first time. It must be remembered, however, 
that these concerts were arranged wit the intention of giving 
many new works, and that they are styled nove/ty, not symphony, 
concerts. This should have weight with whoever would rightly 
judge the value of the instrumental work performed in the two 
cities. In numbers, the leading New York orchestra has one hun- 
dred players ; the others are smaller, while the Boston orchestra 
has seventy 

It is not for me to contrast Mr. Gericke’s abilities with those 
of the better known leader of New York ; Boston admits him to 
be the best orchestral conductor she has ever had. To scan the 
work of the choruses of the two cities shows many differences as 
to their plan of organization. For instance, the work done by 
our Handel and Haydn Society finds its counterpart in your Ora- 
torio Society, while the New York Chorus Society—evidently a 
more flexible body of voices—performs the work which our 
Cecilia Club is most likely to do. The Boston Apollo Club hasn’t 


music likely to be found in the programs of your Mendelssohn 
Glee Club or Musurgia Society ; but, having a female chorus, it 
is found possible to give works like the ‘‘ Legend of St. Cristo- 
forus,” by Rheinberger, and “The Page and Princess,” by 
Schumann, which its companion societies in New York do not 
think of doing. 

Of the larger choral works New York heard ‘‘St. Paul,” 
“The Messiah,” Verdi’s ‘* Manzoni Requiem,” ‘‘ Judas Macca- 
“The Rose of Sharon,” 
One of 


beeus,” 


(second time). these was new. 


, its counterpart in New York, while our Boyleston Club sings the | 


| Hiindel concert 


Peri” (fifth time), Dvérak’s ‘‘ Stabat Mater "’ (selections only had 
been before), Wedding’ 
(first time), ‘‘The Damnation of Faust and the 
of the Haydn Society, at which 


twenty-nine selections were given with orchestra, several for the 


heard Mendelssohn's ‘* Camacho’s 


(sixth time) 


Hindel and 


Other works heard in Boston were Parts I. and II. from Bach's 
‘* Henry of Navarre,” ballad by G. E. 
male) cho- 


Soldiers of ( 


‘*Mahomet’s Song,” by Esser, for double 


“ The 


Whiting ; 
rus and orchestra; Bruch’s ‘‘ Salamis ;” 
eon,” unaccompanied, double (male) chorus, by St. Saéns 
the two numbers referred to given by the Boylston Club. 
Gluck’s 
‘“ Tristia,” Berlioz ; Spinning Chorus and Ballad from Wagner's 
the 


** Alcestes ;” 


Festival Procession and Chorus from 
“** Queen of Sheba,” by Goldmark, and the programs of the Arion 
and Liederkranz Societies. ‘The ground which the writer cannot 


cover is that which shall decide the relative worth of the reper- 


| toire in each city, a question of degree for abler minds to deter- 


G. H. WILSson, 
Editor ‘* Boston Musical Year-Book.’ 
Boston, June 6, 1885 

Carl Faelten. 
FAELTEN 


2I, 


ARL was born in I]menau, Thurin- 
gia, December 1846. He 


some good instruction in the piano and theory of music, having al- 


received as a schoolboy 


ways the aim to become a good pianist. His parents could not 
afford to give him a higher musical education ; 
to utilize an inexpensive chance to become a musician by entering 


he had, therefore, 


one of those primitive orchestra schools, known in Germany at 
‘* Stadtpfeifereien.”” In such an institution at Arnstadt, Thurin- 
gia, he remained from his fifteenth to his nineteenth year, being 
daily compelled to do the hardest and most unsatisfactory labor 
of the musical profession, such as playing dance music, Xc. 

However, young Faelten acquired the practical use of many 
orchestral instruments, giving the preference to the violin and 
clarinet. Afterward he took positions in several orchestras in 
Germany and Switzerland as violin player. In 
year he happened to join a little orchestra in Frankfort-on-the 
Main, and there he succeeded in taking up his piano playing, 
which had been neglected for seven years. prominent 


musicians took an interest in him, especially Herr Julius S« 


his twenty-second 


Some 
ho« h, 
an excellent pupil of Alois Schmitt. 

Faelten practised now on the piano with great ener 
ceived also some pupils, and had just made some progress when 
He had 


serve as a private soldier for a year, and to take part in the Ger- 


he was again seriously interrupted in his efforts to 


man invasion of France. He returned safely, but his fingers had 
become stiff by the handling of the gun; 
doned him, and he was again at the beginning of his pianistic 


his pupils had aban- 
career at the age of twenty-five years. However, he did not lose 
his courage ; he resumed his studies very diligently, always hav- 
ing the object of his endeavors clearly before hiseyes. He played 
occasionally before Julius Schoch, although in general he was his 
own teacher. 

After a few years we find the young man advanced to the posi- 
tion of a noted soloist and music teacher, and after a few years 
more, we find him acknowledged in Frankfort as one of the most 
prominent musicians of that very musical community. In the 
years 1874-77, he appeared also occasionally and always very suc- 
cessfully in symphony concerts, in concerts with other first-class 
artists, such as George Henschel, or in his own recitals at Berlin, 
Bremen, Cassel, Haag, Schwerin, Wiesbaden, Vienna, |.ondon 
and other European cities. He never was especially fond of 
traveling, but he got more and more interested in his vocation as 
an instructor, in which branch he met with unusual results. 

At Wiesbaden, 
brated composer, Joachim Raff. 
a short while into a very intimate friendship 
tinued during Raff's lifetime. When in the year 1877, 
engaged to create and lead a conservatory of music in Frankfort, 
one of his first appointments was that of Faelten, who proved himself 


Faelten made the acquaintance of the cele- 
rhis acquaintance ripened after 
which was con 


Raff was 


lasses 


an excellent acquisition for the new institute. His piano ¢ 
were always crowded and he turned out a number of perfectly- 
trained students. He was also charged with the special training 
of teachers, and had to deliver annually a great number of 


tures on ‘‘ Method of Piano Playing,” embracing all the theo- 


lec 
1€c 


retical and practical attainments for piano teachers. 

After Raff's sudden death in the summer of 1882, Faelten com- 
pleted a plan which he had contemplated for many years, to make 
the United States his home. He accepted an invitation to join 
the Conservatory of Music of the Peabody Institute, in Baltimore, 
where he arrived in September, 1882, and has remained until! 
He made himself at once very useful in the cultivation of 
music He 
great extent and gave sixty piano recitals, in which he displayed 


now. 
in his new home. devoted himself to lessons to a 
an almost inexhaustible repertoire and a remarkable memory. 
As he does not care much for concert tours, he has been heard 
only on a few occasions in other cities of our country ; but where 
ever he appeared, as in New York in the Symphony Society con- 
certs and in Boston, he was recognized unanimously as a pianist 
and musician of the foremost rank. 

To the great regret of many cultivated Baltimoreans, Mr. 
Faelten recently resigned his position at the Peabody Institute, 
and will make Boston his future home. He has accepted there 
an important position in the New England Conservatory. His 


Dvérak’s ‘‘Stabat Mater” | picture graces the frontispage of THe Musicat Courier of 
3oston had ‘‘ The ! to-day. 
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CARLYLE PETERSILEA’S PROGRAM.—Mr. Carlyle Peter- 
silea, of Boston, will play the following extensive program at the 
coming convention of the Music Teachers’ National Association : 
Organ prelude and fugue A minor (Liszt’s transcription), Bach ; 
Reineck ; Staccato Etude, 
Le Papil- 


variations on a theme of Hindel, 
Rubinstein ; Gavot by Capen; Menuet, Sherwood ; 
lon, Lavallee ; Satelite Polka, Alden, and Polonaise No. 1, op. 
2, Milo Benedict. 

Dk. MAAS AT THE CONVENTION.—Before leaving for 
Europe on July 4, Dr. Louis Maas will attend the sessions of the 
Music Teachers’ National Convention. He will direct his sym- 
phony, ** On the Prairies,” which will be one of the most interest- 
ing numbers on the program. 

DEATH OF MARIE CABEL,—Marie Cabel, a soprano 
singer, who was chosen by Meyerbeer to create the part of 
Dinorah in ‘** Le Pardon de Ploérmel,” and who was well known 
in London twenty years ago, died recently at Maisons Laffitte, 
after a long illness. She had long ago retired from the stage. 

MAKING RAPID PROGRESS,—Among the pianists in this 
country who are conscientious students and who are making rapid 
progress in the profession, we can mention Mr. Adolf Glose. 
He is a member of the Clara Louise Kellogg Concert Company. 

GOUNOD'S BIRTHDAY.—To-day is the birthday of Charles 
Gounod, the composer, who was born in Paris on June 17, 1818— 
sixty-seven years ago, we estimate it. 

WHAT MISS BLOOMFIELD PLAYS,—Miss Fannie Bloom- 
field, the now celebrated pianiste, informs us that she will play 
Rubinstein’s Concerto, D minor, No, 4, at the Friday evening 
(July 3) concert of the Music Teachers’ National Association at 
the Academy of Music. The orchestra will be under the direc- 
Edward Heimendahl. 

Miss Lily Grub, who has been 
Her contract 


tion of Mr 
LILY AT HOME. 

in Baltimore, her home, is in much better health. 

to sing in the ** Adonis’ company has been renewed. 
A Bo 


Opera Company, about whom some favorable criticism recently 


GRUB 


rON Boy.—The Signor Vansani, of the Milan 


appeared in our Louisville correspondence, is really William H. 
Lee, of Boston 
ROSEWALD PLAYS IN SACRAMENTO.—The Materna 
concert in the Congregational Church, at Sacramento, Cal., June 
had the valuable assistance of Mr. J. H. Rosewald, formerly 
of Baltimore and later director of the Abbott English Opera Com- 
pany 
Mis Miss Mina Grotjan, well 
and favorably known in musical circles in Brooklyn, and a con- 
tralto singer in the choir of the Church of the Sacred Heart, died 


DEATH O1 GROTJAN., 


suddenly on Friday last and was buried on Monday. 


HOME N 


Myron W. Whitney is fishing at Moosehead Lake. 


EWS. 
Mr. Bernhard Boekelman will spend the summer in 
l-urope 

The Wilbur Opera Company sing in Pittsburgh for a 
short season 


Ihe Mexican Typical Orchestra plays in this city 


from June 21 to 30 
——JTom Karl, of the Boston Ideals, is at his summer 
home, near Rochester 


Mr. Car] Zerrahn and wife will spend the summer at 
Nantasket Beach, Mass. 
Mr. Philip Faerber and family will spend the summer 
at Stockbridge, Berkshire Hills. 
Theodore Thomas and orchestra were announced to 
play in Winona, Wis., last night. 
A new opera-house is to be built in Las Vegas, N. M. 
Its dimensions will be 75x130 feet. 
Amy Gordon is in Chicago endeavoring to form an 
opera company for a summer season, 
Grau's French Opera Company has a two weeks’ 
engagement in Montreal. Théo is not in the troupe. 
Mr. David Bimberg, violinist, will visit Chicago and 
Milwaukee next month to give concerts in those cities. 
Signor Moderati, who left for Europe, will spend 
some time in Naples. Signor Moderati was a pupil of Donizetti. 


Johann Strauss’s newest comic opera, “‘ The Gypsy 


Karon,” will be first produced at Vienna next September. The 
composer's friends think it his best work. 

—Mr. John J. Braham, of Boston, has written the 
music of a new comic opera called ‘* Volatile and Kuno.” The 


libretto is by George W. Currier, a Boston newspaper man. 

Miss Gertrude Franklin will visit England and proba- 
bly sing in London, 
coming meeting of the Music Teachers’ National Association. 

The Ford Company at the Fifth Avenue Theatre is 
Miss Alfa Norman is a handsome wo- 
Miss Zelda Seguin has a 


doing a good business. 


man, with a sweet and clear voice. 


voice of dramatic power which she uses with good effect. 
is given, with Miss Norman as Marifana, and 


week *' Maritana” 


Miss Seguin as Lasarillo, 





HE 


She will sing at one of the concerts at the | 


This | 


MUSICAL 


GO MAETEE: 











Mr. Nuendorff, who is conducting the popular concerts 
at Music Hall, Boston, has arranged the following program for 
All compositions are by residents of Boston : 

.-.H. W, Parker. 





to-day. 


Concert Overture ............. oeapbesantdeads., beneeene 


(Mr. Parker is studying in Munich.) 


Andante from Spring Symphony...... .............- rer my. 
Walon, * Bala Basen sik ccc vitsccceces! Vissecd oe id Geo. W. Chadwick. 
Melodic Study.... Rcd Sones chcenrogaseepensnnaqet S. B. Schlesinger. 





..++..Ernst Jonas. 

.. Ben. E. Woolf. 
.....+Dr, Louis Maas. 
.....- Arthur Foote, 

. .A. Nuendorff, 


Moorish Serenade 


Overture, ‘* Comedy of Errors ”’ 
Norwegischer Volkstantz .... 
Andante for String Quartet 


Galop, “* The Pops” 


The popularity of the ‘‘ Pops” will further increase if Mr. Nues- 


dorff continues on this plan. 

Mr. Alfred J. McGrath, who recently came into the 
organist’s place at St. Augustine's Chapel, in East Houston 
street, has projected two recitals on the organ of the chapel. The 
first of these recitals took place last Wednesday night, when Mr. 
McGrath had the help of his wife, a finely-gifted contralto singer, 
who, until this spring, was known as Margaret Bryant. Mr. 
McGrath commands a fair degree of digital and pedal skill, and 
always discloses good taste in selecting music for performance. 





——Ford’s Opera Company is doing a fine business in 
This is Mr. Ford's fifth season there, and he feels 
Last week 


St. Louis. 
happy over the present success of his organization. 
‘Mme. Angot ” was on the boards; this week ‘‘ Fra Diavolo.” 
The leading members of the company are Ethel Lynton, Alice 
May, Blanche Chapman, Annie Sutherland, and Falmah Diaro, 
and Messrs. Alonzo Hatch, Henry Allen, George W. Denham, 
L, W. Raymond, J. Kamerera and Z. Carlberg. 

The last representations of “ Polly” are taking place 
this week. On Saturday ‘‘ Billee Taylor” will be revived with 
Lillian Russell, Verona Jarbeau, Alice Barnett, Josie Hall, J. H. 
Ryley, Harry S. Hilliard, John T. McWade, Frederick Clifton 
and Edward Temple in the cast. At the Casino concert Sunday 
night, Rosalba Beecher, Mathilda Muehlenbach, Henrietta Mau- 
rer and Michael Banner were the soloists. 





The father of Professor Carl Baermann died recently 





He was a friend of Mendels- 
He was 


in Munich, aged seveuty-three. 
sohn, Meyerbeer, Chopin, Spontini, Berlioz and David. 
a renowned clarinet player, and wrote a schoo! and etudes for the 
Professor Baermann has the sympathy of his friends 
He will reside during the summer at 


instrument. 
in this bereavement. 
Winthrop, Mass. 

——The Mexican Typical Orchestra will commence a 
series of concerts at the Star Theatre on Sunday evening next. 
They will be welcomed by the Mexican Minister and a number 
of invited guests at a reception, which has been set down for 
Friday of this week. It is to be hoped that the word *‘ typical” 
does not refer to the average ¢heatre orchestra. 

——It was originally intended to raise a guarantee fund of 
$50,000 for the great singing festival which is to take place in 
Milwaukee in 1886, but since the effort to secure a guarantee fund 
has been begun, four citizens have already signed to the amount 
of $20,000, and it is now understood that $75,000 or $100,000 
can readily be raised. 

Engagements of orchestra musicians for the Maple- 
son opera season the coming fall and winter have already been 
begun. The engagements are made for ten weeks prior to Janu- 
ary. No guarantee is necessary, the musicians simply accepting 
the engagements as bona fide 

——Mr. Schaeffer, of Fox & Schaeffer, scenic artists at 
the Metropolitan Opera House, informs THE MUSICAL COURIER 
that Colonel Mapleson owes his firm $360 for scenic work done at 
Chicago, and that they are anxious to know how or where to col- 
lect that sum due them. 

——Antoinette Trebella, daughter of the celebrated con- 
tralto, has been engaged for a season or two years at the Grand 
Opera in Paris. She will be assigned light soprano roles, and 
her voice is described to be one of great promise. 

—The ninth biennial Sangerfest, under the auspices of 
the Lincoln, Neb., Pioneer Singerbund, will take place in that 
Singing societies from 





city during the week beginning June 23. 
seven different States will participate in the chorus. 


—The local press of Troy speak in the highest terms of 

| the Meigs Sisters’ playing and Louis Blumenberg, the violon- 
cello virtuoso, who took part in the annual concert of the Troy 
Vocal Society on Tuesday, June 9. 

| — ~The Catalonia, which left Boston for Liverpool last 

Saturday, had on board Mr. B. J. Lang and family ; Mr. Dexter 

| Smith, and Walter Emerson, cornet virtuoso. 


It was a very tender-hearted young lady who refused to 
She preferred to strike a lyre. 
. a 
In a poem called “ The Organist,” we are informed that 
** He sits him down at twilight hour Before the ivory keys And 
| lets his fingers wander o'er The clavier as they please. . . . 
Though dark and still the empty church, An angel flits o’erhead, 
And passing near with drooping wings, He leaves the player— 
dead.”” That angel should not weary in his good work. Some- 
times, when a man is clawing the ivory keys, the neighbors want 
to hurl a brick at him, but they would be satisfied if an angel 
The angel should 


strike an octave, 


would hover over him and leave him dead. 
also hover over the amateur flute-player, the cornetist, the ac- 


cordeon fiend, and other musical aggravations.—Norristow 


| Herald. 


Cortland Musical Festival. 


Cort ann, N. Y., June 13. 

AHAN'S Eleventh Annual Musical Festival closed last 

evening with Haydn's “ Creation.’’ For a week the chorus of 

nearly five hundred voices had been reviewing the work of previous years 

under Dr. H. R. Palmer's efficient management, and was never in better 

training and spirits, and the result of the enterprise has been most gratifying. 

During the week several matinees have been held, all of a high degree of 

excellence, including selections by Mr. Fred. W. Jameson, of New York ; 

Mr. D. M. Babcock, of Boston, and others. On Wednesday and Thursday 
evenings grand concerts were held. 

Mrs. Hull had never appeared before a Cortland audience before, and so 
was known only by reputation to most of her hearers. Her rendition of the 
aria ‘* Di Piacer’’ was one of the gems of the festival. As an oratorio singer 
she is especially excellent, and her efforts last evening were te subject of 
enthusiastic applause. Among the finest features of the festival were the 
solos by Mrs. Adeline Louise Nellis, whose rich, clear soprano delighted her 
audiences. Her presentation of Mignon's song, ‘* Hast thou e’er seen the 
land,”’ on Wednesday evening, was especially gratifying. 

Mr. Jameson's and Mr. Babcock’s success in the ‘* Creation "’ were especially 
marked, Mr. Babcock, although suffering from a throat trouble at the 
time, sustained the reputation which had preceded him, of being possessed 
of a basso of great depth and power. Mr. Jameson's clear, strong tenor 
speedily made him the favorite of his audiences and justified the repeated 
encores which were tendered to him at every appearance during the festival. 
Mrs. Martha Dana Shepherd, of Boston, has presided at the Decker grand 
Schaich’s orchestra, 
It is one 


through the week, Great praise is due to Prof. C. L 
from Rochester, for its contribution to the success of the festival. 
of the best in the State, collectively, and in its individual artists as well. 
The rendition of the ‘‘ Creation’’ last evening was the climax of exce}- 
lence so far as these festivals have been concerned. The new opera-house 
was filled with the most cultured audience ever gathered in this vicinity, 
many coming from long distances to attend. The oratorio was presented 
with great spirit and without an unpleasant feature to mar the enjoyment of 
the occasion. It is hoped that Mr. Mahan may find it profitable to con- 
tinue in the new departure of oratorio work in the future June festivals. 





Cincinnati Scintillations. 


Cincinnati, June g. 

HE Musical Festival Association held a meeting yesterday 

afternoon, at which it was decided to increase the stock of the asso- 
ciation to one hundred shares at $so a share, that each stockholder should 
aay $50 per year for the support of the work of the association and that no 
dividends would be declared on the stock of the association, Thus the asso- 
ciation is placed on a sound and permanent financia! basis and increaeed use- 
fulness in the future is assured. It was also decided to give two or three 
concerts each year in conjunction with the Philharmonic Orchestra, in addi- 
tion to the regular biennial festivals. 

The Philharmonic Orchestra Association held a meeting yesterday morn 
ing. The treasurer's report showed a very successful financial year, Next 
year the concerts will be held on Fridays and Saturdays. The choosing of a 
conductor for the next season was postponed until another meeting, although 
it is highly probable that Henry Schradieck and S. E. Jacobsohn will alter- 
nate in that position. 

The eleventh public examination of the pupils of the College of Music 
took place in the Odeon last night, The pupils were those of Mr. Graninger, 
Miss Tecla Vigna and Miss Gaul, those of the latter specially winning new 
laurels for the already extensive fame of their gifted teacher. 

The Apollo Club held its regular annual reunion last Wednesday night. 
The attendance was very full, and a jolly good time was enjoyed by all. 

Ihe Milan Opera Company at the Highland House have been giving such 
popular operas as “* Martha,”’ * Faust,’’ “ I] Trovatore,” ** La Traviata”’ 
and ** Lucia,”’ but as yet the attendance has not been as large as one would 
suppose these would draw, especia'ly when given at such a delightful hill- 
top resort, 

The Mahu Opera Company will succeed the Milan Troupe at the Highland 
Hou 

On the roth the Ladies’ Musical Club conclude their season with a recep- 
tion. Among the interesting features of the program will be a quartet by 
our own composer and conductor, Mr. John Broekhoven, and an original 
composition by Miss Woodhull, one of the members of the club. 

On Friday a benefit will be given in Smith & Nixon's Hall to Professor 
losso. The professor is now in the eighties, and is well worthy a great benefit, 
and without doubt he will receive quite an ovation, Among others who will 
take part are Miss Cranch, Michael Brand, Louis Ehrgott and Miss Carrie 
Holbrook. 

The free outdoor concerts at Burnet Woods and Eden Park on Thursdays 
and Saturdays give promise of exceptionally fine attendance this summer. 
The audience in Eden Park last Saturday was very large and appreciative, 
and gave the cornet soloist, Mr. Bellstedt, a very hearty encore. 

The May Festival chorus had the last rehearsal of the season last night. 

Pieo Major. 


se 


Detroit Dashes. 
Detroit, June 7, 1885. 

HE indefatigable organist of St. Paul’s Cathedral, Mr. J. 
'- ©. Batchelder, gave on May 30 his fifty-first organ recital, playing 
in his wonted masterly manner. Prelude and fugue in B minor (Peter's 
Ed. Book 2, No. 10), Bach; prelude in G, No. 2, Mendelssohn ; fantasie 
op. 65, Rheinberger, and the chromatic fantasie in A minor of 
Thiele. There is no doubt but that programs made up of such music go 
farther to make the public appreciate the organ and its special voice than 
the variety of arrangements from operas, &c., with which we are now and 
then regaled by visiting organists. The instrument properly employed has 
no peer, and as of later years it has been subjected to many needless abuses, 
Mr. Batchelder deserves well che large encouragement that he receives for 
his championship for the rightful use of a noble power, which duly directed, 
cannot but have an elevating influence. In the same concert Mr. Batchelder 
was assisted by his pupil, Miss Carne, who played very ably Buck's im- 
Mrs. 
Chittenden eontributed a very interesting reading of ‘* Prepare Thyself, 
Zion,’ from Bach's ** Christmas Oratorio.’’ Miss Roberts gave a very in- 
different interpretation to Giinzel’s ** O Sacred Head,” and Gluck’s ** Schon 
naht die traute Stunde,” while Mr. Waldo contributed Beethoven's ‘* In 
questa tomba ” and “* Evening,”’ by Claepius. 

Miss Mary L. Wood, pupil of Mr. C. B. Cady, gave on June 3 a pianoforte 
recital, doing some good work, though uneven in many places ; however, the 
young lady has talent, and with better control of her nerves and emotions 
she will be able in the near future to play better in conjunction with other 
instruments ; her interpretation of Rubinstein’s Romance, op. 46, and Men- 
delssohn’s Fantasie, op. 16, No. 1, was very praiseworthy. 

June 8 at Whitney’s, Mr. C, E, Blanchett, manager of said Opera House, 
was the recipient of an ill-advised benefit ; the weather was propitious, but 
Miss Jean Forsyth, who 


sonate, 


promptu pastorale, op. 27, and Guilmant’s Elevation in A flat. 


the attendance small and the entertainment poor. 
appeared only in the old timer, the sextet from‘ Lucia,” made quite a 
sensation with her magnificent reading of said number ; she was supported 
by good voices, which, however, had not been properly drilled in their 





respective parts. Miss Mary Andrus played with great skill Weber's Polacca, 
72, with Liszt’s intrumentation fairly well rendered by a limited orchestra, 


op 
| 
| Monsieur Vet, Sr., contributed a very poor selection for such a master as he 
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is. The Arion Quartet (male voices) gave a part-song by Fisher, and 
another by Zelter; the rest cf the programme does not call for any special 
comment. 

Signor La Villa advertises liberally as ‘* lately from the Cincinnati College 
of Music,” &c., and is here for the summer months to teach, So does Lyman 
Wheeler, of Boston, intend to do the same thing ; alsoa half dozen, more or 
less, of other teachers from other suburban villages contemplate doing the 
same thing. Our local teachers do not worry much over it, for most of them 
will travel in foreign lands = this st summer season. x. X. X 


David ane on os 
HE following Chicago judgment of opera will be 
read with interest. It is from the Chicago Current, and ap- 
peared over the name of David Swing, a gentleman of considera- 
ble fame—in Chicago : 


The recent musical season has enabled the average opera-goer 
of Chicago and its vicinity to make some estimate of that peculiar 
art called ‘‘opera.” It has enjoyed here a rare opportunity of 
showing its merit. It has had ample stage room, a good hall, en- 
thusiastic and educated audiences, a great collection of most capa- 
ble singers and orchestral performers. The defects in the two 
weeks must be reckoned those of opera, and not those of place or 
persons. . . . The real truth is, opera is still the most imper- 
fect of the fine arts, and many persons found in the two weeks 
that disappointment which has thus far followed that form of mu- 
sic like a shadow. Go to these entertainments in London or Paris, 
or in Chicago, and the same defects are visible, and people go 
home tired half to death by the disproportion—the peed length 
of unim nt solos and recitations. One fault in ‘‘ opera”’ is 
therefore the length of the performance. Four hours of ‘* Lohen- 
grin” or “‘ Faust” are fully one hour too much. Nearly all of these 
works are destitute of a due regard to the powersof human endur- 
ance, and perhaps were written by men who had no conception of 
the public capabilities. Musicians might be willing to sit for four, 
five or six hours to listen to works in their own art, just as a poet 
may compose all night, with much happiness, verses which the out- 
side world will read only an hour at atime. Opera writers have 
failed to make any note of human nature, and have been always 
like some preachers and senators and general talkers, who 
begin well and proceed well, but who have no conception of such 
a thing as the time to quit. . . . The ofera musicis also wanting 
in melodies which sweep the heart. The playful works of Gil- 
bert and Sullivan contain more songs for the people than are to 
be found in the massive productions which carry higher name and 
fame. ‘‘ The Last Rose of Summer,” ‘‘ On Yonder Rock,” and 
‘*T have Sighed to Rest Me,” are illustrations of the eagerness of 
the heart to find some pathetic air which may excite a few tears 
and then live in memory in all subsequent time. There is no rea- 
son why comediettas should abound in popular airs, and ofera 
proper abound in heaviness. The classic style need not be a dull 
style. In all of “Faust” there was not a single air worthy of 
Adelina Patti—nothing which can hush ten thousand people into 
silence and leave them something to cherish in remembrance. . . . 
If she must satisfy the people she must have a song worth the 
singing. An angel even could not sing with effect a poor song. 

. The ideal opera is a thing of the future. It will open at 
eight and close at eleven. Some of the historic parts will be 
spoken instead of sung, so as to make a contrast and furnish a 
rest. There will be some fun thrown into the evening, just as the 
police of Dogberry cheer up the play of ‘‘ Much Ado,” or as the 
Gravedigger cheers up ‘‘ Hamlet.’” Laughter helps make pathos. 





Reiterated Mannerisms in Compo- 
sition. 
By E. H. Turpin. 


HE regret is often expressed that Bach, so won- 

derful an inventor and anticipator as he was, neglected, in 
common with the other great masters dating before the latter half 
of the eighteenth century, to mark his phrasing characteristics, 
which in the case of such a composer and player must have been 
at once ample and valuable. Writing so much in contrapuntal 
and fugal forms, Bach’s music would naturally call for the very 
characteristic power I am about to allude to as reiterated man- 
nerisms. Organists will recall the initial figures of one of Bach’s 
D minor organ toccatas, in which a distinct mannerism is indi- 
cated by signs, slurs and dots, used in addition to the notation 
itself, a rare indication at the time, and one showing a full recog- 
nition on the part of the illustrious composer—for there seems to 
be no reason for doubting that these marks were not originally 
associated with the phrasing of the piece—of the value of definite 
and reiterated mannerisms. The employment of repeated man- 
nerisms or marks of expression tells upon a given piece in several 
ways. Such a use, for instance, tends to create a sort of musical 
atmosphere, or in other words, bestows upon a movement by con- 
stant or frequent reiteration a required complexion, and as a con- 
sequence such reiteration helps largely to evolve the thoughts to 
be expressed. 

Everyone will readily call to mind the favorite device of Men- 
delssohn, the staccato, or rather mezso-staccato bass. The de- 
licious monotony of this effect in the well-known slow movement 
of the Italian symphony at once imparts at atmospheric halo to 
the music and forms a characteristic substratum upon which the 
varied treatment of the choral sentences and subsidiary ideas thus 
rest well bound together in one poetical scheme. The little de- 
vices formed by the separate, continuous, intermingled, or con- 
joint employment of the slurs, signs and dashes indicating the 
various staccato impulses, are the engines whereby those far- 
reaching effects, reiterated mannerisms, are to a great extent se- 
cured. Such mannerisms are also to be formed by the distinct 
character of the intervals employed and by the intermingled pre- 
sentation of distinct figures of time-measurement, such as figures 
chiefly formed by dotted and double-dotted notes. The most nat- 
ural and easily applied of reiterated mannerisms are those at- 
tached to evenly-measured and more or less conjointly-written 
figures. If monotony is too prominently asserted, to use a some- 
what anomalous expression, it is apt to defeat its own object and 
even to result in abruptness or grotesqueness. The young com- 
poser will do well to carefully examine well-applied instances of 





reiterated mannerisms ; striving not daily to ventlne the ) witless 
purpose of the figures used, or the tone-complexion sought to be 
produced, but analyzing with special care the discretion and judg- 
ment brought into use in the successful application of the given 
mannerisms. 








Musical Items. 


The Brooklyn Saengerfest promises to be a 
success. 

Mme. Fursch-Madi will leave for Europe on June 
and expects to be back in September. 

They have a grand opera in Paris in which 1,027 girls 
wear ballet dresses. Even a Frenchman is bewildered trying to 
look at all of ’em.—Detroit Free Press. 


great 


An excellent epigram by Father Haberl, in an address on 
church music at the festival at Mainz, was ‘“‘ The Church wishes 
for worship in music, but not for the worship of music.” 

The composer, Alfred Dossier, put a poem of Dumas’s, 
called the ‘‘ Imprisoned Bird,” to music, and was quite surprised 
to receive a medal from ‘‘ The Society of Protection for Animals.” 

Good cornet playing requires a hard lip. To make one’s 
self famous for it requires a hard cheek. Levy has every quali- 
fication for being a great and famous player.—New Orleans 
Picayune. 

Gluck declared an opera to be a work of art in which 
the libretto does not merely play the part of a complaisant espal- 
ier, but rather that in which poet and musician stand on the 
same level. 

After listening to the Oriental of the “ Suite 
Algerienne,” last Tuesday, and trying to disentangle a tune there- 
from, Jones burst forth fiercely, ‘* After all, Shakespeare was just 


effects 


right. I am never merry when I hear Suite music !” 

“Do you think my daughter can become a good singer,” 
‘Well, hardly,” replied the maestro ; 
‘ Dinorah’ which she can take with 


” 


‘“* The part of the goat ! 


said a party to Rossini. 
‘*but I know a part in 
credit.” ‘‘ And which is that ?” 

A writer in the Muszcal World asks concerning the Han- 
del MSS. (eighty-seven volumes) hidden away in Buckingham 
Palace will the Queen, ‘‘ whose dislike to Handel’s music is well 
known, give these invaluable MSS. to the British Museum, or, 
still better, to the Royal Library at Berlin, or to the Museum at 
Halle?” 

A large proportion of the public have neither taste nor 
understanding for avything above mediocrity ; so I should not be 
disposed to criticise so harshly certain songs now fashionable, as 
some have done, I merely ask those who can only understand 
and appreciate indifferent music to abstain from judging works of 
genius.— Thidaut. 


Adolphe Adam, in 1854, wrote the musical criticisms for 
the Assemblée Nationale, and frequently said it was almost im- 
possible not to offend musicians in his critigues, no matter how 
he praised them. Once he ended a review of a composer’s new 
work with the flattering words: “It is almost a masterpiece.” 
The next day he received a letter from the author: ‘ Dear 
Adam, your article is perfect, but there was one word too much, 
almost |” 

There was once a grand dinner party at the palace at 
Potsdam, and Count Dénhoff whispered to his neighbor, Madame 
“That gentleman next you is Strauss.” The 
lady turned and smilingly said: ‘‘I am delighted to meet the 
celebrated author of the ‘ Life of Jesus.’” ‘‘I beg your pardon, 
Madame, I did not write it.’”’ ‘‘ Oh, excuse me; then, at least, 
I have had the pleasure of becoming acquainted with the famous 
waltz composer.”” ‘‘ Pardon me, I am only Strauss, the court 
preacher.” 

Sir Julius Benedict in his later years had a horror of men- 
servants, and used frequently to say: ‘‘ I had men-servants till I 
was weary of them, when at last came one who deserved to be the 
last. Imagine that this servant, and a very bad servant he was, 
thought he could play the accordion, and played it like an assas- 
sin. Well, one day he comes to me saying: ‘I wanta favor. I 
have a voice and wish to cultivate it. At any hour of the day or 
night most convenient to you! shall be ready to take a lesson, 
and you can deduct it from my wages.’ Since then I have done 
without a man-servant.” 


de Seydewitz : 


The novelties produced at the Cologne Stadttheaterdur- 
ing the season just concluded, consisted of Délibes’ ‘‘ Lakmé,” Ness 
ler’s ‘* Trompeter von Sikkingen,” and H. Hofmann’s ‘* Aennchen 
The principal revivals were ‘‘ Der Widerspenstig- 

‘*Zampa,” ‘‘Cosi fan Tutte,” ‘‘ Joseph en- 
” and ‘* La Favorita.” Eighteen evenings 
15 to Wagner; 13 to Mozart; > to Offen- 
bach ; 3 to Beethoven ; 2 to Adam ; 6 to Auber; 1 to Bizet; 4to 
Boieldieu ; 5 to Delibes ; 4 Donizetti ; 4 to Flotow ; 3 to Goring 
Thomas; 5 to Gotz ; 6 to Gounod ; 2 to Halévy ; 4 to Hofmann ; 
2 to Herold ; 2 to Kreutzer ; 5 to Lortzing ; 5 to Marschner ; 1 
to Maillart ; 2 to Méhul; 5 to Meyerbeer ; 2 to Rubenstein ; 2 to 
Rossini; 2to Nicolai ; 3 to Schumann ; 4 to Verdi; 3 to Weber, 
and 4 to Suppé. 

Other arts appeal to those who like them, while music is 
expected to appeal to those who neither understand nor care for 
it. This is especially the case in church music. Not long ago 
a bishop preaching about music in an English cathedral, said the 
music chosen should be such as could be understood by even the 
“‘ poor idiot” who had wandered in. Probably his sermon was on 


von Tharau.” 

en Zahmung,” 
Egypte,” ‘‘ Genoveva, 
were devoted to Nessler ; 





the same model. This is the constant cry of the clergy, who 
urge their organists to choose the church music with a view to 
the satisfaction of the unmusical section of the congregation. 
Painters usually paint for those who love pictures, poets write 
for those who love poetry, architects do not generally design 
cathedrals in accordance with the views of those who are ignorant 
of architecture. It is reserved for the poor musician to be told 
that, in using the most emotional of arts for the most sacred 
purpose, he must ignore artistic beauty, noble composition .and 
sense of fitness. 

The London Figaro tells the following good story : 

In the books of the ‘‘ Bohemian Girl” Messrs. Johnson still 
print the original cast. The critic of the Manchester Zxaminer 
(or, probably, some deputy for the regular critic) evidently be- 
lieved he was listening to this original cast, and he seems also to 
have labored under the impression that the opera was a compara- 
tive novelty. The result, as will be seen from the extracts given 
below, was funny: 

‘*Mr. Borrani played the Couné with all the dignity and pathos 
the character required, and made the most of what seemed to us 
a rather tedious song, ‘ The Heart Bowed Down.’ Miss Rain- 
forth’s voice, a clear, high soprano, was peculiarly suited to the 
character of Arline. Miss Betts, as Queen, was, per- 
haps, hardly so successful. To the general praise which we ac- 
cord her singing last night, we must make an exception in the 
case of her higher notes. The part of Thaddeus was sustained 
by Mr. W. Harrison, who possesses a tenor voice of much sweet- 
ness, though somewhat lacking instrength. . In the part 
of Devilshoof the histrionic predominates considerably over the 
vocal. Mr. Stretton created considerable amusement by some 
original digressions from the libretto, and was evidently quite at 
home in his part. The Florestein of Mr. Hudson would admit o 
much improvement.” 

The real cast was Mr. Pierpoint, Thaddeus ; Mr. George Fox, 
Arnheim ; Miss Dickerson, the Queen ; Mme. Clara Leslie, Ar- 
line; while the Devilshoof was not Mr. Stretton, but our old 
friend, Aynsley Cook. This extraordinary error is probably 
unique in the history of the press. 


New Music. 
Wm. A. Pond & Co., New 
Three songs for soprano or tenor 


These three excellent songs by Mr. Heimendahl show an ele- 
The first song, “* As 
I do 


York. 


Edward Heimendah 


gant adaptation of the melody to the text. 
the curling tendrils of the vine,” as well as the second, “ 
not tell my love,” do not require vocal attainments of so high an 
order as to prevent them from being sung frequently, whereas the 
third, ‘‘Away from here, away to thee,” is both in rhythm and ac- 


companiment too difficult for the average performer. 


Vew York. 


.. Homer N., Bartlett 


G. Schirmer & Co., 1 

“* Beauteous Vision,” 

Mr. Bartlett's 

like all the songs of the same composer, abounds in melody, al- 
though the accompaniment in this song is rhythmically deficient. 


Yee 


‘* Beauteous Vision” is a delicious song and, 


Carl Priifer, Boston. 
Norturne, for piano Sebastian B. Schlesinger 
This nocturne will be a welcome gift to many pianists, as it is 


a graceful composition which is technically easily conquered. 


Worcester. 


C. £. 


My Psalm ..../ 
Wind and Sea. f Songs 


Gorham, 


.Frank N. Hair 


Mo. 


.. Robert Challoner 


H. B. Stevens, 


The Truant Lover re 
Each Tender Thought. | Songs .. ... 


The above four songs belong to the category known as parlor 
music, and have about the usual value that most of these success- 
The best of the four is Hair's 


Kansas City, 


ful but sentimental songs possess. 
‘*Wind and Sea,” from which, however, 
should be eliminated. 


the consecutive octaves 


Schott Freres, Brussels. 
Tantum Ergo 


Memorare, 
O Con Amoris, 


In church music the compositions of Mr. Frangois Riga take 
high rank, and his works, although lacking in originality, should 
The chief characteristics of his compositions 


(chorus and Orchestra .Francois Riga 


be recommended. 
are beautiful harmonies, excellent part-writing and at the same 
time only medium difficulty. 


German Opera. 

O definite information has been received from 
Mr. Stanton in reference to the engagement of artists for 

the coming German opera season. It is said Lili Lehman, the 
soprano, and Herr Stritt, tenor, and several other well-known 
German artists have been secured, among them as most important 
Herr Anton Seidl, as conductor; but more definite information 
is required, which will sant be forthcoming in a few weeks. 


Marie Roze’s Fos Faux Pas. 
N an article descriptive of Mme. Marie Rdze- 
Mapleson’s home and life at Hawthorn Lodge, a writer in 
the London World says: ‘‘ If you have the good fortune to visit 
Hawthorn Lodge when your hostess is not required to leave at 
7:30 for Drury Lane, Marie R6ze will perchance turn over for you 
the leaves of the autograph books and photographic albums, and 
tell you, with.a bewitching French accent, how she and her hus- 
band accepted Mr. Gladstone’s invitation on a certain Primrose 
Day, and appeared at the Downing street breakfast-table, in in- 
nocent forgetfulness, adorned with that unobtrusive flower which 
in our days has suddenly found itself famous as the sacred em- 
blem of Tory democracy.” 
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THE MUSICAL COURIER. 


have induced us to agitate the adoption of the Uniform 
Warranty. Please send at once all forms of warranty you 
can find, as it will take several months to complete the one 
we have in view, and the sooner it is presented to the trade 
and adopted, the better for the trade. 

The following firms have sent}in their warranties. 
Every manufacturer and dealer is requested to send 
warranty and suggestions. 

Albrecht & Co........... Philadelphia, Pa. 

B. FB. Taker. «cccccs .» ++. Boston. 

Bey Bie PN Os 5 ogc ccccccscenes Cincinnati and Louisville. 
Augustus Baus & Co........ 
Behning & Son 

Behr Bros. & Co... 

Wm. Bourne & Son.... 

C. C, Briggs & Co... 

Burdett Organ Co.......... 
Chickering & Sons....... 
Clough & Warren Organ Co... 
F. Connor...... 

Conover Bros.....- 

Decker & Son..... 

Decker Bros. ... 

De Zouche & Atwater 
Dominion Organ & Piano Co.... Bowmanville, Ont. 

R Dornan & Coie sescsccnces Nashville, Tenn. 

We Bri R ee BOO hc 60000 0c90 sone den St. Paul and Minneapolis. 
Boston. 


oeeeee.- boston, Mass. 
Boston. 


. New York and Boston 


Detroit. 


.+ «New York and Kansas City. 
. New York. 
.++.New York. 
..+-Montreal. 


Emerson Piano Co 
Estey Organ Co 
J. & C. Fischer 
Ernst Gabler & Bro...........00+....New York. 
Guild, Church & Co. . Boston. 
Fort Wayne Organ Co............-...Fort Wayne, Ind. 
TASOG BMGs ne hw cares seeeesseeNew York, 
Hallet & Davis Co....... 
Hallett & Cumston. 
Hardman, Peck & Co......... 
E. G. Harrington & Co...... 
Hazelton Bros. . 
Heintzman & Co....... 
Hinners, Fink & Co........ 
Ivers & Pond Piano Co..... 
Wm. Knabe & Co . Baltimore. 
TSAMIEE TOG, 6a 3s oc ces seecccc cc cn css NOW VOTE: 
Kranich & Bach......... erry aS 
C. Kurtzmann..... Buffalo. 
Lindeman & Sons....... ..New York. 
Mason & Hamlin Organ & Piano Co.... Boston and New York. 
E. H. McEwen & Co. .»»New York. 
Miller Organ Co.......00.+s0++00.+++Lebanon, Pa. 
Henry F. Miller's Sons Piano C Boston. 
Boston. 

oeeee.New York. 

. New York. 


....New York. 
. New York. 
...New York. 
.-. Toronto, 
Pekin, Ill. 
. .. Boston. 


New England Piano Co.... 
C. D. Pease & Co... .. 
Peek & Son..... 
Theo. Pfafflin & Co....... ... + Indianapolis. 

B. Shoninger Co. .00......000.+00+++eNew Haven. 

Freeborn G. Smith .... .++..++New York and Brooklyn. 
Smith American Organ Co - Boston. 

Sohmer & Co.......... oo.eee New York. 

James M. Starr & Co 

Sterling Organ Co.... 

Charles M. Stieff 
Stultz & Baur..... 
Horace Waters & Co... 
Weaver Organ & Piano Co 


eee eee 


....+..Baltimore. 
...+«New York. 
«...+New York, 
York, Pa. 
Ithaca. 
.....New York. 
....Meriden, Conn. 


Wegman, Henning & Co....... 
Wm. E. Wheelock & Co..... 
Wilcox & White Organ Co 
Whitney & Currier..... 

Gustav Winkler......... 
Woodward & Brown.......... 


Toledo. 
«++. Trenton, 
- Boston. 





Communication. 
Graves, of Castile, N. Y., writes: 
‘‘About warranty of instruments: I have seen and used the 


UR friend 
forms of all the leading manufacturers. The form of a warranty 
or note or contract is of little importance to the purchaser, com- 
pared with the great question whether the signer is responsible and 
honorable, with a past record of paying roo cents on the dollar, 
always faithfully fulfilling his promises; or whether, like some man- 
ufacturers and dealers and g9-1ooths of the agents, the signe~ is xo/ 
financially responsible or honorable, but has failed to pay and ful- 
fil his former agreements ; whether he is a dead-beat, concealing 
his past record from his future victims by pretense of being a 
Christian gentleman who never speaks ill of anyone, nor wishes 
others to listen to those who might expose him. Such vendors 
as these may warrant the reeds of an organ to be made of gold. 
They do continually warrant the poorest instruments in the mar- 
ket to be the best made, but a piece of clean paper would prove 
more valuable to the purchaser than such a man's warranty. 

‘* But you probably desire to determine what form of warranty 
is most just and equitable for responsible manufacturers and deal- 
es to issue to buyers of their instruments. Here is my form of 
warranty, added to the bill of sale which describes said instru- 
ment: ‘ THIS PIANO IS FULLY WARRANTED TO BE A GOOD AND 
DURABLE INSTRUMENT.’ This brief warranty attached to bill, 
with price actually received, would legally mean, good for the 
price, which is the nearest possible approach to strict justice be- 


tween buyer and seller. Truly yours, W. F. Graves.” 





NE of the most flagrant stencil operations now car- 
0 ried on in this city has as its sponsor A. H Free- 
man, and it does not require an optometer to see through 
it. Just as sure as the Beatty business and dozens of 
other institutions that have injured the music trade 
have gone to pieces, will this Freeman stencil arrange- | 
ment come to any early end. Mr. Freeman, as we | 
understand, is a shrewd business man, and as such he 
should devote his time and energies to regular piano 
business if he wants to become a member of this trade. 
The sooner he stops this stencil arrangement the better 
for him. 


AN it never be driven into the brains of some men 

that in the discussion of a vital principle persons 

or institutions cannot be respected when they interfere 
with the principle which is advocated ? 

We have heard that E. H. Wilson, of Boston, feels 
himself aggrieved at the article which appeared in THE 
MUSICAL COURIER referring to the transaction his firm 
had with a Mrs. Dixey, to whom he sold a piano sten- 
cilled “ Boston Piano Co.,” while no such company exists 
as a piano manufacturing concern — a fact we exposed. 

It is a principle with us to oppose that kind of piano 
business. We have fully elucidated the question of 
stencilled pianos over and overagain. We believe that it 
is damaging to the music trade that instruments are rep- 
resented by their stencil as having been made by the 
firm or company in whose name they are stencilled, when 
in fact no such piano manufacturing concern exists. 

We, in common with the bulk of the music 
trade, are opposed to that kind of business, and we be- 
lieve we are right. Now, if Wilson or McEwen, or Jones 
or Smith come under that head, he or they mnst suffer 
the consequences of the exposure. We cannot take any 
individual into consideration in the 
principle. We are not even acquainted with Wilson, 
of Boston, but 
could not permit us to deviate from the principle. 

Is this statement plain enough? We hope so. THE 
MuSICAL COURIER represents the legitimate music trade 
of the United States, and every article that appears in 
its columns is inspired by one principle chiefly, and that 
is to take care of the legitimate trade, individuals and 


great 


discussion of the 


even if We were, that fact would not and 


institutions to the contrary notwithstanding. 





THE REED COMBINATION. 
an ——- 
UCH opposition is manifested by reed-organ man- 
ufacturers to the combination of organ-reed 
makers and the sudden advance in the price of organ 
reeds which has recently been made since the combi- 
nation has been organized. 

It seems, indeed, as if these organ-reed makers have 
decided that the legitimate organ manufacturer should 
pay the losses sustained by the reed men in upholding 
Beatty and others of his ilk, and it therefore not 
strange that they should find themselves disappointed in 


1S 


their expectations 

The first advance that has been made is five cents per 
octave. This appears like a small matter, but a little 
arithmetic will demonstrate how large a sum can be 
extracted from the legitimate organ manufacturer by 
the addition of a figure that appears so small. For the 
sake of argument, let us say that there are about fifty 
organ manufacturers in this country supplied by the 
reed combination (although there are more), and that 
these fifty organ manufacturers turn out in the aggre- 
gate 1,000 double sets of reed organs per week. 

Two sets of reeds contain ten octaves of reeds, and 
the additional five cents per octave now asked by the 
combination increases the price fifty cents per organ. 
On 1,000 organs per week the advance makes $500 ad 
ditional revenue per week to be divided by the Munroe 
Organ Reed Company, G. W. Ingalls & Co., Newell of 
Chicago and Hammond of Worcester, in the proper ratio, 
Hammond, of course, getting the largest part of that 
sum every week. ; 

If there are 1,200 double-set organs made, the in- 
creased revenue would be $600; with 1,500 per week, it 
would be $750 per week, Xc. 

This shows exactly what this organ-reed combination 
signifies. But there additional cause for 
grievance on the part of the organ manufacturers. Who 
guarantees that the advanced price will be asked of all 
organ manufacturers? How do the organ manufac- 
turers East know what figure Kimball is paying Newell ? 
We have heard hints about contracts at the old figures 
and that it will require some time before these contracts 
will expire. And it will be admitted that there are a 
dozen ways and means to give a large manufacturer 
advantages, notwithstanding the understanding arrived 


is some 


at by the combination. 


| an octave and a dividend declared besides. 
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Business, you know, is business. What can a manu- 


facturer whose product amounts to twenty organs per 
week do against a Kimball-Newell combination? Only 
one thing, and that is go out of the business. And a 
Kimball-Newell combination is just as possible as an 
organ-reed combination. 

From all we hear and know about this reed combina- 
that it 


tion and its effects we arrive at the conclusion 


will not succeed. The manufacturers of organs whose 
business and trade have been damaged by Beatty and the 
Ithaca system and a dozen others upheld by the reed 


| manufacturers at the time, contrary to our advice, will 


not pay the losses sustained by the reed manufacturers 
by their fatuous policy. 

After all, would it not be a good 
part of the organ manufacturers to imitate the whole- 
some example of the reed makers and get up a kind of 
A probable result of such a combination 


business stroke on 


combination ? 
would be the formation of a reed company, the stock of 
the same to be taken by the organ manufacturers and 
the reed company to furnish not only the organ 
combination, but every organ mauufacturer with reeds. 
We believe they could be furnished at twenty-five cents 
Such a reed 
company would start out minus the accounts of Beatty 
and of Ithaca to square up, and could therefore mak¢ 


a good reed at a fair price. 





HIGHEST AWARD 


Al 


NEW ORLEANS EXPOSITION 


ANTISELL PIANOS, 


SAN FRANCISCO, CAL. 


oo 


erested in the purchase of pianos to read the following jury's 
award and congratulation of the United States Commissioners at 
the New Orleans Exposition to the T. M. Antisell Piano Com- 


pany, of San Francisco, Cal. 
Tue Worvo’ 


r will interest the musical public and persons in- 
t 


INDUSTRIAL vp Cot 

CENTENNIAL Exposirion 
New Oreans, May 29, 18 
Messrs. T. M. Antisell Piano Co.: 

GENTLEMEN—At the closing of the World’s Industrial and 
Cotton Centennial Exposition allow us to congratulate you on 
your success in being awarded the highest award of merit for 
your pianos over all American and foreign exhibitors and com- 
petitors. That a California manufacturer should win the first 
prize for the best piano in the world we consider well worthy of 
mention by United States Commissioners of this Exposition, 
Frank Bacon, President Board of U. S. Commissioners 
George L. Shoup, my = 
Robt, W, Furnas, 
John C. Keffer, 
R. E. Flemming, 
John S. Harris, 
E. W. Allen, 

F. M. Murphy, 
F. W. Noble, 
W. H. Sebring, 
P. M, Wilson, 

]. C. Trueman, 
E. Spencer Pratt, 
E. L. Koche, 

C. J. Barrow, 
A. Andrew, 
Henry Merrell, 
P, Langhammer, 


AD 


r ......Nebraska 
“ acting . Ohio, 
. Dakota. 
Montana 
Oregon 
sy Arizona 
7 .......Michigan. 
” ee . Florida. 
orth Caro 


United States Commissioner 
“ “ 


South Carolina 
Louisiana 
California 

... Wyoming 

.. New Mexico 


WORLD’S INDUSTRIAL ‘AND COTTON CEN 
TENNIAL EXPOSITION, NEW ORLEANS. 
JURY REPORT, 


THE 


coosece cpecial 


Application No..... oe 
Class 


Group. ....++. 
Competition, 
The undersigned jurors in the above entitled class, having 
fully examined the exhibit made by the Antise/l Piano Company of 
San Francisco, Cal., and all competing exhibits, concur in rec 
ommending the award of a FIRST-CLASS MEDAL AND DIPLOMA, 
THE HIGHEST AWARD OF MERIT FOR PIANO EXHIBIT FOR 
STRENGTH, DURABILITY, EXCELLENCE OF TONE, AND FOR THE SU- 
PERIOR QUALITY OF LUMBER USED IN THE CONSTR" CTION 
Dated this 27th day of May, 188s. 
Jas. C. TRUMAN, } 
FRANK BACON, j 
Gro. L. SHarp. J 


care- 


\ Jurors. 


The T. M. Antisell Piano Company began business in San 
Francisco, Cal., about fifteen years ago, and was incorporated in 
1882. The factory and offices are located at Nos. 24, 26 and 28 
Ellis street, in that city, in a large seven-story brick building, 50x 
200. Nearly every part of the piano is made in the company’s 
factory, including the actions, the keys, the sounding-boards, and 
all the casework. <A special feature in the manufacture of the 
Antisell piano is the extraordinary adaptability of the California 
wood to piano construction, such woods as California laurel, Cali- 
fornia spruce, burl redwood, and Toano wood, producing re- 


markable results in the casework of the pian »s made by the Anti- 


sell Company. 





THE MUSICAL 





COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 


—= ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish.! 
“NEW ENGLAND PIANO oe. 32 Fp St., Boston, Mass. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 














edged by the highest musical authori- 





ties, and the demand for them is as 








steadily increasing as their merits are 




















‘ATALS 
FREE, 








Known everywhere, aed sold i the ‘Gale as :in all re tinets 
first-class instruments. 











> R.W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


PIANO HARDWARE 


Brackets, Pedal Guards, Pedal Feet &c. 


Nic kel Plating, Sroasing and jopenning, Fine Guay and 
Malleable lror — st ae nds of Piano Bolts 











J. PFRIEMER, 


PIANO-FORTE 


HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
29 East 22d Street, New York. 





DCKER 


MATCH pss 


PIANOS 


33 Union Square, N, Y, 


ate ntly = emer 








THE ATTENTION OF PIANISTS IS CALLED TO THE 


PETERSILES MUTE PIANO ~BRAMBACH & CO. 


s for the rapid and perfect de a nt of the dices al and mental po in MANUFACTURERS OF 


the higher pi orte mus Please addre st PIANO- FORTES, 
PETERSILEHEA ACADEMY Os Sresre;' 


12 East 17th Street, 


Betwee Agog ne 
adway, 


THE YWILCOx S& WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced, 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 
THE PUBLIC 


Prefer Decker & Son’s Pianos 





wt Elocution, Languages and Art, %-— 


281 COLUMBUS AVENUE, BOSTON. NEW YORK. 








EIGHTY DIFFERENT Ssrvyvoues. 


2 Send for Illustrated Catalogue. 


AGENTS 


Prefer Decker & Son’s Pianos 


OW aE 











because they are genuine, 





honest, first-class instruments 





for which a fancy price is not 





charged to cover - ad- 








vertising expenses 





DECKER & SON, 


Grand, Square and Upright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 


“LEAD THEM ALL.” 


because they are matchless 
in brilliancy, sweetness and 
power of their capacity to 











outlast any other make of 





Pianos, 








Py 





NOWNED FOR 
TONE z NOS 


FSR & GC, FISCHER PIANOS, = ° 


GRAND, SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: ~<s— 


¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. 





-@o———. 


NOW IN USE 
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—Mr. William Steinway is in Paris this week. 

—R. C. Munger has been appointed Chickering agent at St. 
Paul, Minn. 

—k. C. Howard, of Chickering & Sons, has returned from 
his Western trip. 

—Mr. George W. Carter has renewed his contract with Vose & 
Sons for another year. 

—St. Burkley, Chillicothe, Ohio, is the Chickering agent for 
that section of the State. 


—The piano-makers have up to date contributed $72.25 to the 
Yonkers carpet-weavers strikers. 

—Mr. Weaver, of the Weaver Organ and Piano Company, 
York, Pa., is in Dakota Territory. 

—J. W. Greene & Co., Toledo, Ohio, are advertising the 
ing piano as the leading instrument. 

—There is an agency for the sale of Baus pianos at 38 Fourth 
street, Brooklyn, E. D., managed by Wenzlik & Hoyt. 


—G. W. Early, Columbus, Ohio, who has gone into business 
on his own account, has taken the Chickering piano as leader. 

— Sylvester Tower, the Cambridgeport piano action manufac- 
turer, is alsoin the piano business. He takes pianos in exchange 
for actions, 

—lIfow about that award at the New Orleans Exposition given 
to Antisell, of San Francisco, and published in THe Musicai 
COURIER to-day ? 

—Oliver Ditson & Co., Boston, have a traveling man on tke 
road in New England to arrange sub-agencies for the Hazelton 
and the Fischer pianos. 

—It would astonish a good many men in the trade if they 
knew the steady trade constantly done by Hazelton Brothers, not- 
withstanding the stagnation. 

—The new piano factory of C. C. Briggs & Co., on Appleton 
street, Boston, is going up rapidly. It will be ready for occu- 
pancy about the end of September. 

—It would not be a bad idea for the piano manufacturers in 
Boston to examine some of Charles E. Rogers’ latest patents in 
stringing arrangements, tuning-pins and actions. 

—Complaints reach us about the transactions of one Fetzer 
living in Virginia. Piano and organ dealers who should happen 
to receive inquiries from him can call at our office for informa- 
tion. 

—According to the New York Sun, Mr. Morrison and his 
friends in Congress are arranging to renew their efforts in favor 
of a horizontal reduction of the tariff during the next session of 
Congress. 

—QO. H. Michaelson, Charlestown, W. Va., is doing a fair 
trade with Chickering throughout the Kanahwa section. 

O. C. Klock, traveling for the Dominion Organ & Piano 





Company, Bowmanville, Ont., writes to THE MUSICAL COURIER 
that trade is dull in Canada, but that the export trade is excellent. 
Glad to hear it. 

—J. W. Burke & Co., the Hallet & Davis agents in Macon, 
Ga., have succeeded in selling the pianos of that company to the 
most prominent families and institutions of Macon, Atlanta, 
Clinton and Albany, Ga. 

—Mr. Coe, of the Driggs, Coe & Smith Company, at Water- 
bury, Conn., kas, it appears, disappeared, and his accounts are in 
course of examination. It is feared that the company will be 
compelled to reorganize. 

—Mr. N. B. Ullman, of Hardman, Peck & Co., who has 
been very ill for five weeks was reported much better last Mon- 
day. Mr. Ullman is an excellent man of business and his ab- | 
sence from the factory has caused inconvenience. 

—Last Saturday, Chickering & Sons’ Base-ball Club, Boston, 
defeated the club of the Boston Book Trade, by 20 to 11, and on 
the same day, the Hallet & Davis Base-ball Club was defeated by 
the Shoe and Leather Trade Club, 21 to 10. 

—Brandom & Co., Springfield, Ohio, gave R. S. Howard, of 
Chickering & Sons, a large order for Chickering pianos. 

—Mr. A. B. Campbell, of Jacksonville, Fla., called in to see 
He sells the Chickering and the Mathushek 
Mr. Camp- | 





us last Friday. 
pianos and Mason & Hamlin and Bay State organs. 

bell has recently purchased the Park Theatre, Jacksonville, and is | 
engaged in booking companies for the coming season. | 

—J. A. Gilbert, Knoxville, Tenn., have the Chickering piano | 
for East Tennessee. 

—Bradstreets report that H. Sinsheimer, Portland, Ore., has | 
conveyed realty to the amount of $800. 

—Strauch Brothers’ pianoforte-action factory is a model of 
mechanical ingenuity and skill, and in it some of the most satis- 
factory actions in America are made. 

—The firm of Taylor & Whiting, Springfield, Mass., must 
have ceased to exist, for Mr. Taylor writes to THE MuSICAL 
Courier : “ This firm is just W. C. Taylor.” 

—Among the patents issued during the week ending May 26 
we find : 

Music leaf turner, F. E. Sackett... ....cccccce occ No. 318,509 
Music leaf turner, H. D. Wheatley 
Musical instrument, mechanical, J. H. Chase 

—G. W. Warren & Co., Evansville, Ind., are selling more 
Chickering than any other high-grade piano. 

—Mr. William Cumston, traveling for Hallett & Cumston, Bos- 
ton, was in the Northwest last week. The Hallett & Cumston 
pianos now controlled in Michigan by Bobsin & Williams (De- 
troit Music Company), Detroit, are selling there in larger quan- 
tities than ever. 

— We advise piano salesmen not to play Dixey’s ‘‘ It’s English, 
Dixey has secured an in- 

An organ grinder was 


You Know” when showing off a piano. 
junction against anyone using his song. 
fined for grinding it, and yesterday a boy was arrested on Union 
Square for whistling it. 





—J. D. McBride, Gallipolis, Ohio, controls the Chickering 
piano in Gallipolis and vicinity. 

—The organization of the Vocalion Company will be com- 
pleted in a short time and articles of incorporation will be filed. 
A vocalion, which has arrived from the works in Worcester, will 
be on exhibition during this week in the schoolroom of | 
Trinity Parish, back of Trinity Church. 5 


—Mr. F. G. Smith, accompanied by his counsel, General 
Stewart L. Woodford, and their wives, will attend the commence- 
ment exercises of Cornell University, at Ithaca, N. Y., this week. 
Mr. Smith has applied himself very closely to his large and in- 
creasing business, and is justly entitled to a brief vacation. 

—H. Ackerman, Marion, Ohio, is now pushing the Chicker- 
ing as leader. 

—Mr. S. D. Smith, president of the Smith American Organ 
Company, Boston, leaves for Europe on the Cephalonia, July 4, 
and will remain abroad until the end of August. The Smith 
American Organ exhibit at the London [nter national Inventions 
Exhibition consists of organs taken from the regular stock of in- 
struments on hand in the London warerooms, 

—Mr. H. F. Robelen, the sheet-music and piano dealer at 
Wilmington, Del., offers a reward for the arrest of the persons 
who abducted his two children, Charles Robelen, six years, and 
Daisy Robelen, four years. These are children by his first wife, 
and it is believed that they were abducted by his second wife, 
from whom Mr. Robelen secured a divorce last November. 

—Foster Brothers & Whitcomb have been selected as Chicker- 
ing agents at Minneapolis, Minn. 

—Nimmo & Hennaman, dealers in pianos and organs, Balti- 
more, have suspended, and William E. Hoffman has been ap- 
pointed receiver. Most of the goods held by them was on con- 
signment. We believe Taylor & Farley organs were sold direct 
tothem. Both young men were active, energetic and honest and 
had some capital. It is probable that long-winded instalments 
pushed them to the wall. They should be enabled to continue 
in business, if the arrangement could be effected. 

—The Leipsic correspondent of 7he Xcynote writes: “ In the 
manufacture of piano felt, the most important house on the Con- 
tinent is that of J. D. Weickert, in Wurzen and Leipsic. For 
several years, however, there has been a most successful material 
in the field—viz., American felt, from Alfred Dolge’s factory, 
which is constantly winning friends, and is besides greatly favored 
in England, France, Italy, &. The house of Dolge also de- 
livers a not unimportant number of sounding-boards to German 
makers.” 

—H. D. Munson & Sons, Zanesville, Ohio, have placed an 
order with Chickering & Sons for uprights chiefly. 

—We take the following from a correspondent : 


It is asserted that C. J. Whitney has secured the lease of the 
Detroit Opera House and will run the same the coming season. 
The various rumors afloat in regard to the future amusement 
structure may be safely sifted down to the following statement 
by a prominent real estate owner: C. J. Whitney and others are 
at the head of a syndicate to improve the northwest corner of 
Fort and Griswold streets, adjoining Whitney's music store. The 
improvement will consist in building a block of grand proportion, 
embracing a hotel and theatre combined. In the case of the 
scneme failing thecorner will be utilized for a hotel and Mr. Whit- 
ney will build a theatre on Lafayette avenue, just north of his 
music store. 

PIANO AND ORGAN CORRESPONDENT WANTED 
W** rED, AT ONCE, a First-class Correspondent, ex- 

perienced in selling Pianos and Organs upon Installment 
Plans through Correspondence. Must write a good, plain 
hand, and have ability to display and sell instruments in Ware- 
Also be thoroughly temperate. Permanent position to 
the right party. No tyros or tipplers need apply. 
only will fill the bill. Address 


LuDDEN & BATES’ SOUTHERN Music House, Savannah, Ga. 


rooms. 
An expert 


RUD. IBACH SOHN, 


COLOGNE, Unter Goldschmied 38. 


BARMEN, Neuerweg 40, 


— MANUFACTURER OF— 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


HESE beautiful instruments are designed and executed by 


true artists, 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic, 


They must be heard and seen, to be 


fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


SPECIALTIES : 


CONCERT and PARLOR GRANDS, 


——EE 


LA 


INTERIOR“ OF PAKLOB GRAND. 


Preferred and praised by the artists for 


TONE AND TOUCH. 


Artistic Cases in any Style to order, with strict 


correctness guaranteed. 


————— — a 


UPRIGHT, ITALIAN KENAISSANCE, 
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Tower Talks. 

R. SYLVESTER TOWER, of Cambridgeport, 
M Mass., has been guided in his intercourse with the music 
trade by an old proverb which certainly inspires us with respect 
has resulted in a benefit, 
His proverb 
There 


and which, exemplified in his case, 
although mutual—still 
is, ‘‘ Speech is but 
however, times even in the placid and serene existence of the 
truly good when they will deviate from paths of self-denial and 
permit themselves to be swayed by the emotional, and then the 
proverb, and frequently with it good judgment, go by the board. 
One of those occasions in the life of good Mr. Tower occurred 
afternoon, when silvery speech in rich abundance 
the eloquent lips of the sage of Cambridgeport, 
and as we hung upon his periods, swallowing the simile 


not strictly a_ benefit. 


silver, silence is golden.” are, 


last Saturday 
flowed from 
Mass., 
and metaphor, eagerly catching the synecdoche and hyperbole, 
and languidly succumbing to the euphemism and the apostrophe, 
we doubted not that in his rhetoric we would find consolidated 
all the wisdom of the music trade. 

* How is trade ?"’ we eagerly asked during a breathing spell. 
replied that he had hired the services of a foreman 
Smith's hammer-covering factory, and was now 
information fit 


The sage 
from Frazier & 
covering hammers at his own factory. This was 
for the gods. 


‘My machines,” said the sage, ‘‘are entirely different from 


those used by the other hammer coverers.” 
Tower that, as he was 
now covering 


judging from 


We here innocently suggested to Mr. 
making piano actions and key-boards, and was 


hammers, he was very near making pianos, and, 
the effect this suggestion had upon the sage of Cambridgeport, 
it seems he had been cogitating upon this possible contingency ; 
have been a /apsus lingua, he said, without 


for, in what must 


veneering the idea 

* My main shaft can be run into the building now occupied by 
Ela Brothers, and I have been contemplating the manufacture of 
piano-cases in that building.” 

‘And fretwork,” we solemnly urged. 


‘*Oh, yes,” was the spirited rejoinder, ‘‘ fretwork, case-work 


and everything connected with that branch of the piano business.” 


At this point Mr. Tower's face assumed a delicious angelic 


expression—not the usual heavenly glance of the face of a man 
who suddenly finds himself between the teeth of a circular saw 
ind the but the quiet, self-conscious 
and benignant expression of a solid saint, seated at a table, with 


bills receivable in one hand and uncollected coupons in the other. 


head of a steam hammer, 


| am a veteran in this trade—one of the early settlers, so to 


speak—having 


the music trade 


suffered now about thirty years for the benefit of 


industry.” 





THE MUSICAL COURIER. 





** And only made a quarter or a half million in all that time,” 
we tearfully replied. 

“Well, I cannot say,” replied Mr. S. Tower, ‘* but I feel as if 
there is much left todo. For instance (and here he did some- 
thing we never saw him do before—he opened his pocket-book), 
look at this organ-reed.”” 

We examined it. It was an organ-reed without a rivet, the 
tongue being formed of the body of the reed. 

“ What of this ?” we asked, with true religious fervor. 

‘*Why, I had an idea to purchase the machinery of Whitney, 
the Brattleboro reed-maker. I do not believe that the reed com- 
bination will work, and I think I can make this reed or any other 
reed they want, and make the article and price both suit. You 
see, I can make all these things over there in Cambridgeport, and 
I do not see why I should not.” 

This last statement acted like a quietus upon us, All we could 
utter was this primitive remark: ‘“‘ Of course, with keyboards, 
reeds and reedboards and case-making machinery there is only 
one other thing you require to complete an organ, and you have 
that.” 

Tower cast a longing, anxious glance at our 
and, as we quietly departed, we thought we heard the 
one word— 

** Wind!” 


half-frozen 


demeanor, 





The New “Pedal Point” Stop in the 
Liszt Organ. 


INCE its introduction by the Mason & Hanlin 
Company several years since, this instrument has been a 
continual surprise to organ music-lovers. That such pipe-like 
tones could be produced from reeds did not appear possible 
twenty-five years ago ; and even at the present day there is a strong 
prejudice in the minds of many musical and cultivated persons 
against the rveed-organ. Indeed, this is not strange when it is 
considered that such persons are entirely ignorant of the very 
great improvements made in the instrument in recent years, and 
that their opinions have been formed from hearing the thin, 
harsh and reedy tones of the old melodeon, seraphine and other 
inferior reed instruments. The larger and more elaborate styles 
now manufactured by the Mason & Hamlin Company, notably 
the single and double manual Liszt Organs, may fairly be said to 
constitute a radical departure in reed organs. To appreciate the 
magnitude of these improvements it is only necessary to hear the 
improved instruments. Certainly no one who plays upon them 
can fail to admit that they are worthy of the highest commenda- 
tion from all artists, musicians and connoiseurs. 
The latest improvement in the Liszt organ, seen by us at the 





company’s warerooms last week, is the “ Pedal Point” attach- 
ment. By means of an original mechanism, set in operation by 
the knee of the pertormer, any one of the keys in the lowest oc- 
tave, when depressed, remains down after the finger is removed 
until any other key in that octave is touched, the latter key then 
remaining down in place of the former ; thus allowing the player 
to manipulate as much or as little of the remaining portion of the 
keyboard as he wishes, and at the same time affording him an ex- 
cellent “ organ point,” which may be varied as he sees fit. A 
slight movement of the knee will at any moment easily disconnect 
the mechanism, the lower octave keys then acting in their usual 
and regular manner. Several notes, instead of one, may be 
made to continue sounding by depressing their corresponding 
keys, and some remarkably charming and striking effects are thus 
afforded when some 2-feet or 4-feet stop is drawn. (A somewhat 
similar mechanism was used by the Mason & Hamlin Company 
years ago, but the new arrangement is a decided improvement on 
the old, and is peculiarly desirable in the Liszt organ on account 
of the extraordinary pipe-like quality of tone of this particular in- 
strument.) 

This new device, for which patent has been applied, 
much admired by organists and musicians. The Liszt organ now 
seems to be as perfect as human hands can make it ; indeed it is, 
in at least some of its registers, as pipe-like in quality of tone as 
a pipe-organ ; it is as powerful as a pipe-organ of twice its value, 
and it contains more variety and combination of effect than a 
We sincerely con- 


will be 


pipe-organ costing three times as much. 
gratulate the manufacturers, Messrs. Mason & Hamlin, on hav- 
ing produced so noble and unique an instrument from reeds. 





New Agents. 
ITHIN the past few months the Emerson Piano 
Company has secured many new and active agents all 
The company shipped 213 pianos in May, and 
Among the new agents are the 


over the country. 
will ship about 250 this month. 
following : 


H. G. Hollenberg.......... peta eESS tas vO" Memphis, Tenn. 
¥i ORS. 04 cccdsci acne ba « iid os ckh God Raleigh, N. C. 

J. L. Orme & Son...... CTT Tee Tee Ottawa, Can. 

L. i Powell. ....c¢sscccce CKbs 006008000 «5 nn eee 
J. W. Burke & Co. ... .ccceccccvccccccccess Macon, Ga. 

F. f Warren Mercantile Company.......... Cheyenne, W. T 


As soon as the cuts have been prepared THE MusiCAL Courier 
will give a description of one of the most valuable patents lately 
attached to pianos, which the Emerson Piano Company now ap- 
plies to its uprights. 








—C. A. House, Wheeling, W. Va., who is doing the largest 
trade in that place, leads with the Chickering. 























—e——— ——— 


Has revolutionized the business in First-Class Pianos. 


A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


<a] sti sae ee 


Hardman l 


are a specialty, and their success among the best judges has 





prightseGrands 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES, 





—— 


HARDMAN, PECK & CO,, Manufacturers. 


FACTORIES, I{th & {2th Aves. 48th & 49th Sts. 
INEIW “YORE. 


WAREROOMS, (46 Fifth Avenue, above {9th St., 
NHW YORK. 





PALAGE ORGAN 





THE BEST IN ‘Re yy Gea. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 


facturer of Reed Organs in the World. 


Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 
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Professional Cards. 


A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
toocean, Geo. CoLsy, 23 E. 14th Street, New York. 


MAX TREUMANN, 
Baritone, Concert and Oratorio Singer. 
Piano Teacher. 207 East 116th st... N. Y. 
JOHN BAYER, 
Piano Instruction 
York. 
Mr. 
Solo Flute of Gilmore’s Band ; 


Open for concert engagements, 
Musical Courier, 25 E. Fourteenth St., 
DEYO, 


Solo Pianist, and Teacher of the 
Address Steinway Hall, New York, 


MLLE. ZELIA DE LUSSAN 
Prima Donna Soprano. Concert and Oratorio. 
w. 


Address ~_— Co.sy, 23 East r4th Street; or 
residence, 137 West 49th Street, New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East 14th Street, New York City. 








AUGUST 


City. ocal and 


Address, Steinway Hall, New 


FREDERICK LAX, 

also Solo Flageolet. 
Address, Office 
New York 


Pianoforte 


Mme. L. 


Vocal Culture, 2 


CAPPIANI, 
17 Second Avenue, New York, 
CLAPPER, 


Oratorio. Address 
New York. 


MISS HATTIE J. 


Contralto for Concert and 
W. Courtney, 27 Union Square, 


WILLIAM COURTNEY, 


cal Instruction 
New Yo 


Mr. 


MR. 


Concert Oratorio and V 
Address 2 7 Union Square, 


More, LOUISE GAGE -COURTNE Y, 


Vocal Instruction, 
Address 28 East 17th Street, New York 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
39 West 31st Street, New York. 


THEODORE SUTRO, 
Attorney and Counsellor-at-Law, 99 
Street (Bennett Building), New York. 


C. A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 
as Union Square, New York. 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 


Nassau 








25 Union Square 


RUBEN, 
Manager for L apts Musical Artists, 
TEINWAY Hatt, New Y¢ 


L. M. 





ORK, 


CARL ALVES, 


Vocal Instructor, 246 E. sith Street, 


FREDERIC GRANT GL EASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Address, 170 State Street, Chicago. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat ‘ 
East 14th Street, New York 


ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 


New Y ork. 


TGURIER 2 


DILLER'S BAN 1D, 


Francis X. Diller, Musical Di: ector 
String Orchestra, Military and Serenade 
Diller’s Classical Cornet Quartette 


Thirteenth St., 


Band. 


New York. 


Office, 224 E 


MAX BE NDHE IM- 


Basso Cantante for Oratorio, Concerts and Vocal 


Instruction 
Care of Wm. Knase & Co., 


112 Fifth Avenue, City. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musicar 
Office, 25 E. 14th Street, New York 


DR. L. H. FRIEDBURG, 
40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists Lessons 
at teacher’s or at pupil's residence. 


MME MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place 


CourigR 














SPECIAL NOTICE. 


—THE ENTIRE COLLECTION OF— 


RARE 


Musical + Instruments, 


THE PROPERTY OF THE LATE 


RICHARD GRANT WHITE, 


FOR SALE Al 


E. TUBBS, 
No. 374 Bowery, opp. 4th Street. 


Violins, Violas, Violoncellos, of Cremona 


make; Choice Lot of Fine Bows. 


—~: ESTABLISHED 1836.+~ 


LINDEMAN 


PIANOS. 


UNSURPASSED mm TONE and DURABILI1 Y. 
92 Bleecker St., New York. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
_manuals ; St. George’s Ch.. 

; St. Paul’s M, E. Ch., 

; Fifth Avenue Pres. 

I. Bs 35 Brooklyn Tab- 

ernacle, 4; First Presbyterian 

Philadelphia, 3; Trinity Ch. 

San Francisco, 3; Christ Ch 

New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4: 

















B IE N iT; PIANOS (PAR EXCELLENCE) | 


R.« MM. +» BEN T+ &+CO., 


— MANUFACTURERS OF 


Three Unison, Full Agraffe, Square and Upright Pianos. 


UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
Address R. M. BENT & CO., 453 West 36th Street, NEW YORK. 


New Catalogue. 


THE CELEBRATED — 





TECHNIPHONE. 


A new instrument for the easy and certain mastery 
of piano technique, an indispensable aid to the piano, 
ecommended by every teacher and musician who has 
examined it. It isa substitute for the piano inall prac 
tice, whether of pupil or finished player. It acceler- 
ates progress, saves m« ves and saves 
the Piano 


Saves ner 


Just the thing for players who wish to keep up their 
practice and improve their technique, to take with them 
to the mountain or sea shore irculars and profes 
sional opinions sent tree o application Corre- 
spondence with the Profession, § and the Trade 
Solicited. Address 


TECHNIPHONE Co., 


1l East Fourteenth Street, New York. 

















we BOLO ove Milton 


ORGANS. 


First Class, New and Attractive Styles. 


<B" AGENTS WANTED 


1129 CHESTNUT ST., PHILADELPHIA. 





ACCURACY, 
PROMPTITUDE. 


; Vhs 





HOWARD LOCKWOOD, Proprietor, 


126 and 128 Quane Street, Corner Church, 


a 





cial Degree of Men.; 


Award, 


Paris Exposition, 1878—Diploma of Honor. 


Sypney INTERNATIONAL Exuisirion, 1879-1880 
also Second Degree of Merit. 


MELBOURNE INTERNATIONAL 
Orders of Merit, two Silver and two Bronze Medals, 


ATLANTA INTERNATIONAL Cot 


First and Spe- 


Exniptrion, 1880-1881—Four First 


n Exposition, 1881—Highest 





AWARDS 


Publications, Printing 


-— AND — 


<= ART, = 


Mew 





FULL COUNT, 
\ FAIR DEALING. 


BAS 
‘ xX i 








Xork, 





Abevaipve Exuinition, 1881:—Tw 


CaucutTra Exuisition, 





» Special First and two First 
Degrees of Merit, two Gold and two Silver Medals. 
Cincinnati Inpustriat Exposition, 188:—Highest Award. 
Cincinnati InpustriaL Exposition, 1882—Highest Award. 
New ZEALAND INTERNATIONAL ExuisiTion, 1882 
and three Silver Medals, Highest Awards. 
1883—Silver Medal, 


-One Gold 














wie 


little—m 
class typographical 



































nore moncy than is charged for poor work will pay for a well printed catalogue, 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Estimates furnished for good work, from the smallest circular to 


work, 


or Books accurately translated and printed in English, French, German, Spanish or Portuguese. 
the finest catalogue or book, 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


\ | 

















H E importance of fine work in the printing of Catalogues, Pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. 


artistic in all of its details, 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &c., 


an ordinary proof-sheet being all that is necessary for their production. 


-—==t HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York. ==<— 


The Lockwood Press is noted for its first- 





A little—very 


Circulars, Catalogues 

















380 


THE MUSICAL COURIER. 


Early Closing. 


HE following document speaks for itself. 
that are willing to join the movement can send their names 


to this office : 


We, the undersigned, piano and organ manufacturers and dealers, music 
publishers and dealers, hereby agree to close our respective places of busi- 
ness at one o'clock on Saturdays during the months of June, July and August. 


June 8, 1836. 


Wm. A. Pond & Co., 25 Union square. 


J. Burns Brown, 8 Union square. 
Geo. W. Herbert, 18 East 
ieenth street 
A. Brautigam, 8 
street 

Sterling Organ Company, q West 
Fourteenth street 

E. H. McEwen & Co., 
teenth street 

A. Dumahaut, 8 
street, 

Simpson & Co., 5 
street 
Biddle, 4 East Fourteenth street 

Behr Brothers & Co., 15 East Four 
teenth street 

Mathushek Piano Manufacturing Co. 
12 M,), 23 East Fourteenth street 

Mason & Hamlin Organ and Piano 
Co., 46 East Fourteenth street 


East Seventeenth 
g West Four- 
West Fourteenth 


East Fourteenth 


Seven- 


F, Schuler, 19 East Fourteenth street. 

R. M. Walters, 57 and s59- University 
place. 

Haines Brothers, 41 Union square. 

Conover Brothers, 105 East Four- 
teenth street 

Taylor & Son, 8 East 
street. 

Krakauer Brothers, 40 Union square, 

Weser Brothers, 103 West Fourteenth 
street. 

Behning & Son, 3 West Fourteenth 
street. 


Eighteenth 


Hardman, Peck & Co., 146 Fifth 
avenue. 
W. F. Tway, 44 East Fourteenth 
street. 


Saxe & Robertson, 831 Broadway 
Mechanical Orguinette Company, 831 
Broadway. 


Sohmer & Co., 149 to 155 East Four 


Firms 


teenth street 

Edward Schuberth & Co., 
street square, 

Chickering & Sons (at 12 o'clock), 130 | G. Schirmer, 35 Union square. 
Fifth avenue C. H, Ditson & Co,, 867 Broadway. 

J. F. Valois. 


Ouvrier Brothers, ; Union square. 


Brambach & Co.,12 East Seventeenth 23 Union 


Geo. Steck & Co., 11 East Fourteenth 

street Braumuller Piano Bureau, 14 East 
Martins & Son, 17 East Sixteenth Fourteenth street. 

street W. H. Senior, 16 East Thirteenth 
Augustus Baus & Co., West street 

Twenty-third street Novello, Ewer & Co., 129 Fifth ave- 
Francis Bacon, yo West Twenty-third nue 

street Christie & Son, 213 West Thirty-sixth 
Billings & ( , 76 Fifth avenue street. 


The trade is under special obligations to Mr. J. Burns Brown, 
who sacrificed valuable time in-securing the signatures. 


Factory Hints. 
W. S. asks (1) for the best stain to stain beech or cherry 


color. A. For mahogany stain: Boil half-pound 


mahogany 
madder and two ounces logwood chips in one gallon of water, and 
brush well over while hot. When dry, go over with pearl-ash 
solution, two drachms to the quart. By using it strong or weak, 
the color can be varied at pleasure. 2. Whether there is any- 
thing that can be used to bleach hard maple so as to give it a 
fine white 


appearance? A. Saturate as completely as_ possible 


International Inventions Exhibition. 


HE official catalogue of the Exhibition classifies 
the musical instrument display as follows : 


Division I1.—Music. 


Group XX XII.—Instruments and appliances constructed or in 
use since 1800, 

Class 166. Organs.—Details of construction; machines for 
blowing, hydraulic or otherwise ; details of mechanism and the 
construction of pipes; pneumatic apparatus for keyboards and 
couplers, electric appliances, designs for organs, designs for 
organ-cases. 

Class 167. 
certinas, accordions, varieties of reeds and air-channels, details of 
construction. 

Class 168. 
brass. 

Class 169. Pianofortes (Grand, Square and Upright).—Models 
of framings, castings, models of actions, pedal appliances, me- 
chanical devices for tuning and transposing, wire and other ma- 
terial used in construction, designs for cases. 

Class 170. Violins, and Instruments of the Violin Family.— 
Bows, strings and inventions connected with these instruments. 

Class 171.—Harps. 

Class 172.—Automatic and barrel instruments. 

Class 173.—Drums, cymbals and other instruments of per- 
cussion. 

Class 174.—Bells and carillons. 

Class 175.—National instruments of all countries not ordina- 
rily used in orchestras. 

Class 176.—Sirens, tuning-forks, pitch-pipes, tonometers and 
appliances for the determination of pitch. 

Class 177.—Miscellaneous musical appliances—metronomes, 
desks, seats, appliances for forming the hand, instruments for 


Harmoniums.—American organs, vocalions, con- 


Wind Orchestral Instruments.—(a) wood; (4) 


recording improvisation, : 

Group XX XIII.—Music, Engraving and Printing. 

Class 178.—Printed and engraved music and machines and 
appliances for its production. 

Group XX XIV.—Historic Collections. 

Class 179.—Musical instruments and appliances. 

Class 180,—Pictures, engravings and drawings of musical 








with a clear solution of 1714 ounces chloride of lime and 2 ounces 


soda crystals in 10% pints water. In this liquid the wood is 
steeped for half an hour, if it does not appear to injure its 
texture. After this bleaching it is immersed in a solution of 


sulphurous acid to remove all traces of chlorine, and then washed | 


in pure water. The sulphurous acid which may cling to the 
wood in spite of washing does not appear to injure it, nor alter 


the colors which are applied. — Scientific American. | 


| * Ailed me?” 


subjects. 








A man in a train was heard to groan so frightfully that 
the passengers took pity on him, and one of them gave him a 
drink out of a whisky flask. ‘‘ Do you feel better?” asked the 
‘*I do,” said he who had groaned. ‘‘ What ailed you ?” 
‘*Yes; what made you groan so?” ‘‘Groan? 


giver. 








Imports—Port of New York. 


Exports and 





Musical Instruments for the Week ending May 27, 1885. 





EXPORTS. 
Liverpool. ...... 66 ebb ees BE QIBMEB I. s ccccccescse coe ol. 145 
London....... pebecenees 8 OP nga Reled dune see 450 
Havre. ..e-ccccccccccecs I piano.......eee evcccese 200 
amg 00 nb ceecesives 6 cases piano materials...... 450 
PIE i. ONS Scivscces cee 66 Organs .....ccccseccccess 2,825 
U. S. Columbia.......... I plam0......cccccsccccees 475 
U.S. Columbia.......... & OTYRDE cece cccccecccceve 236 
ee 21 cases musical instruments. 439 
IIIs § 5 Skew dy conch Q4 OFQZANS... 2... ccccccscces 3,760 
$9,980 

IMPORTS. 


Miscellaneous musical instruments, &c., 213 pkgs., $26,749. 





For the week ending June 2. 





EXPORTS, 
ERIE, 650 sis avs cetee 2 cases organettes........... $75 
Te egabinans's  <hes aes 4] OUMANG, oc ccccccccccccccce 305 
| ok ee en 750 boxes orguinettes........ 1,850 
LAREOR on cccscveveovevces 50 CRE Ci er dedeevecdes 1,155 
TRIER. 600 cc's ccveveces errs Me rrr ees 800 
Bremen........ a Santana serene wacen 175 
Christiania. .....00..0000. GT il cetheeogesecechans 325 
Holbeck (Dun.).......... fee ee (aN ekecss 250 
ee rns: Oh AliGeR 55 TIE 5 ok oc cs scnccaesenns 100 
British West Indies....... Ee sceeeeeaen es eas 55 
Argentine Republic....... S Sisaret enact tees 230 
Nove Sostia. 6 .ccsc.cesnce ID. a iigns chnenettoness 340 
Pa cscsiwostnrscesexe's © QIN 6 bei. ¥nbdc0 She de eeens 80 
co NT re Cer eer re TT rye $5,740 
IMPORTS. 
eeeek $7,472 


Miscellaneous musical instruments, &c., 115 pkgs.. 
Organ Notes. 

The organ recitals of Mr. J. V. Flagler, at Cornell Uni- 
versity, continue to please the audiences thatattend. The twelfth 
recital took place on June 8, with the assistance of W. H. 
Storms, tenor; G. B. Penny, pianist, and W. Fitch, accom- 
panist. 

« *« 

C. F. Durner, church organ manufacturer, Quakerstown, 
Pa., is about completing a large 24-stop organ for the Salem 
Reformed Church, Allentown, Pa. He is also building a 16-stop 
organ for St. Paul’s Methodist Episcopal Church, Mauch Chunk, 





Great land of freedom! I was singing!” 


Pa., and one for the Episcopal Church in the same place. 





AUCUSTUS BAUS & CO. 


OFFER TO 


oO 


THE 


THEIR NEW AND 


o— 
_—— hou mae © 


TRADE 


6 “oe 


ATTRACTIVE 


STYLES OF 





on 
“os 
Sond 





oO 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


i AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 





% Orchestral, Upright and Square 








Grand 2G 


t 


nn ee 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 


BEAUTIFUL IN FINISE. 


ke" AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 





———- - +1 — ————_ 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. «aq 


Warerooms, 58 West 23d Street, | 








NEW YORK. 


Factory, 528 West 43d Street. 
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WESSELLNICKEL& GROSS. jyrg) Eiznson ~Ptano Co 








(Established in 1849,) 


Manufacturers of soy ht — and COTTAGE 


GRAND, SQUARE s fi ti Ay acy Pa 
war Pianoforte Actions,| | Tamar F 
455, 457, 459 & 461 WEST 45th STREET; oa TF ui 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, q Piano-1 0: tes. 


— MANUFACTURERS OF — 





aaa " teddies is ™ ike —— - 
ee eee eet a | MORE THAN 30,000 MADE AND IN USE. 


WOODWARD & BROWN,| Seen! ae 
wainanelé, eumademeiiath ie Every Piano WARRANTED FOR SEVEN YEARS, 


No. 1754 TREMONT STREET, BOSTON, MASS. ILLUSTRATED CATALOGUE FREE. 
—"WAREROOMS:#— 


WHEELOCK PIANOS © 150 toomont Suresh, Boston 


+ 








MANUFACTORY: 
t Nos. 763 to 785 East 149th Street. STULTZ & BAUER SRG a- 
ge Upright & Square 


WAREROOMS: 


No. 25 iam a Street,| 338 & ae ~e ange PI ANOS 
HAZELTON Ses etRE, 


THOROUGHLY FIRST-CLASS +  ( A NOS IN EVERY RESPECT, - 


—>—S== APPEAL TO THE HIGHEST MUSICAL TASTE, e+ 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 



































Tue LIGHTE & ERNST PIANO go 


ENTS WAN TED. 


7 rr eer us ST U R * E VA N i: & C O., mr eetae [2 -_ dale and Warerooms, 37 West 14th St 








HALLET & I AVIS ‘0. iN PT ANOS. GHAND, SQUARE od UPRIGHT 


WAREROOMS 167 Tremont Street. Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiseeo, Cal. FACTORY: Boston. Mass. 


= “=a | WRERBORN &. S}IVH 
Tox HENRY F. MILLER) tem ee 


upent Suse ant Greaa> ~=©—- bradbury Piano-Fortes, 


And also the PATENT PEDAL UPRIGHT PIANO. 

















TS MILLER ARTIST GRAND PIANO HAS MADE A PHENOMENAL SUCCESS IN THE 
concerts of Louis Maas, Wm. H. Sherwood, Edmund Neupert, Carlyle Petersilea, T. P. Ryder, 
Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas, Kunkel, Frank Gilder, Henrietta Maurer, 
S. Liebling, E. B. Perry, Antoine DeKonski and others. 


From the Cincinnati 7imes-Star, Jan. 16, 1883. From the Boston //era/d. 

Dr. Maas always uses the Artist Grand of the The quality of tone will not soon be forgotten 
Henry F, Mitter make, upon which he is able to |. “he beautiful melody was sung by the Piano 
accomplish wonders. Frequently he held a single with as much expression as a great artist could give 
note in the melody through a dozen bars of harmonic | it with the voice, 
chords, and the note still rang out clear and strong at 
the close. From the St. Louis Spectator. 

. i : A finer or more Pera concert Piano has rarely 
From the Boston 7ranscrift. if ever, been heard in St, Louis. 

The Mitter Pianos fulfilled their part in the per- 

formance nobly ; in fact, leaving nothing to be desired. From the Musical Courier, New York. 
3 The magnificent Mitter Granp Piano, which we 
From the St. Lovis Globe-Democrat. have heard used by Maas, Neupert and Sherwood, 
No better concert Piano has ever been heard here, | and which in all instances—although subjected to four 
bei % entirely different touches (including our own), and, 
From the C <r Times, in the case of Beupert, to the most trying tests— - 
z 
astonished us through the sonority, richness, power Wasikobuan a Pri 
The Piano was extremely satisfactory, both in point | and nobility of its tone qualities, and the evenness nd neipal Office: 


of brilliancy and fullness of tone. — pmer of its action. No. 95 FIFTH AVENU E, cor. 17th Street, N EW Y ORK. 


HENRY F. MILLER & SONS PIAN O CO. BROOKLYN—338 Fulton Street. | JERSEY CITY—43 Montgomery Street. 

> | BROOKLYN—664 and 666 Fulton Street. | WASHINGTON, D.C.—1103 Pennsylvania Ave 
MANUFACTORY AT WAKEFIELD, MASS. BROOKLYN—1177 and 1179 Fulton Street. BALTIMORE, MD.—9 North Charles Street. 
Warerooms and Offices at 611 Washington Street, Boston, Mass, BROOKLYN, E. D.—32 Fourth Street. | SARATOGA SPRINGS—452 and 454 Jroadway 


The Old Reliable 
aIGeI19Yy PIO SUL 


“BRADBURY” 
PIANO. 
«LUNACVUE,, 
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He OO STOW MARTIN GUIT ARS eo RELL 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, 
Madame De GON), 
Mr. J]. P. COUPA, | 


ilso in Europe 


Mr. 
Mr, 


WM. SCHUBERT, | Mr. S. 


FERRARE, 


and testimonials could be added from the best Solo players ever known, such as 
De La COVA, 
Mr. CHAS. De JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


H. WORRELL, 


Mr. 
| N. W. GOULD, 


Mr. 


| Mr. N. J. LEPKOWSKI, 
and many others, 


Parties have in vain tried to imitate them not only here in the United States, but 
hey still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 












BAGH 


Grand, Square and Upright 


4PLAN OS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated In 

atruments of the Age. Guaranteed for Five Years 


§-~ Illustrated ( = gue furnished on application 
’ reasonable s favorable 


Ki ANIC 


Warerooms, 237 E. 23d Street. 


Factory. from 233 to 245 E. 23d St., New York. 





THE 


ORGAN CO, 


al 


FACTORY 





Worcester, Mass. 





BRIGGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 






the Trade 


PIANO STOOL WITH BACK. 


ecial Prices to 


Phe latest and most practical Novelty in this line 
A BK. M rreat Pianist, says about this 
Patent Stool 
New Y , June 26, 1884 
Menges. T. F. KRAEMER & CO., New York. 
Having seen and triec 1 your adjustable | 
Pi ‘ tool with Back J have much pleasure in | 
testifying t the ex< cell icy and usefulness of the 
me What I particularly recommend is the 


lity of it I think it will enpersede 


r} P ols. For those who practise 
much I think tt is an absolute necessity. 


S. B. MILLS, 


1. 3 KRAEMER & CO, 


il AGEN? 
103 East 14th Siete 
NEW YORE. 


upport and rtabil 


ar St way Hall, 


ym” CATALOGUE 


FREE 





MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#" Over 100,000 Made and 


Catalogues free on application. 


THE 





BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
| Touch, Workmanship and Durability. 





y 


y 











FOR Five YEars. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
| 204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 


Every Piano Fu_ty WARRANTED 














CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MAN UPACTU RERS. 


C KURTZMAN, ene 





MANUFAC 


Square and Upright 


TURER OF — 





+~PIANOFORTES,: 


106, 





108 and 110 Broadway, 


Buffalo, N. Y. 





Sold, 


SMITH AMERICAN ORGAN CO, 





BEHR BROS. & CO. 





BILLINGS 


+PIANOS,< 
+) 

— MANUFACTURED BY — 
BILLINGS & C@Q., 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - - 76 5th Avenue, 
NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


THE STERLING ORGAN C0. 


R. W. BLAKE, Gen’l Manager 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 











Factories: Derby, Conn, 





New York Warerooms: 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 





— THE — 


M°TAMMANY 


Organette Co., 


WORCESTER, 


4 RISTI 


MASS. 





UPRIGHT 


Send for Catalogue and Prices, 


CHRISTIR 4 SON. 209 to 223 W. 6th St., 27 ~ 


NEW PATENT 


pant _ 


THE GREATEST PERFECTION YET ATTAINED IN 


THE ART OF PIANO-FORTE MAKING, 


Tr. 29th 


THE BROTHERHOOD 


“THCHNICON.’ 


RONOUNCED by leading musicians as the most 

novel and perfect appliance for developing the 
Pr of the hand for the necessities of Piano play- 
ing ever brought before the musical world, 


WHAT Mk. S. B. MILLS SAYS: 


**I consider the Technicon a most valuable inven- 
tion. I havetried it myself and am sure that all think- 
ing pianists will find it a wonderful help in preparing 
the pand to grasp easily all technical difficuities. 

‘In my opinion all students of the Pianoforte o ught 
to have one. (Signed) S. B. MILLS.’ 


Circulars and Indorsements free on Application, 


J. BROTHERHOOD, 


Inventor and Patentee. 


6 WEST 14th ST., NEW YORK. 


Street, New York. 


Address : 


F, CONNOR, 
Pik Os. 


Factory 239 E. Forty-first St., 





NEW YORK. 


Dealers admit they are the best medium-priced 
Pianoin America. (~~ Send for Catalogue, 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 


GUILD 


PIANOS. 


stablished 186i. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
{75 B TREMONT STREET, BOSTON, MASS 
3 Correspondence Solicited. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


a AGENTS WANTED 











Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Street, 


NEW YORK, 
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FORT WAYNE "ORGAN Co. Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 





~vu#3IET HAS NO SUPERIOR! 2— 


= NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square 








ERNEST GABLER & BROTHE 


—— ESTABLISHED 18%. —— 


Factory and Warerooms, 





214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights have my patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges. 





THE BEST PIANOS MANUFACTURED. 








errs 
BABY GRAND. 


SMALLEST GRAND 
PIANO MADE, 


THE 


Remarkable for powertul sympathetic 
tone, pliable action and absolute dura- 
bility. 

— Te 


GEO. STE 


GRAND, SQUARE AND UPRIGHT 


PraANnos. 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


LITTLE GIANT. 


SMALLEST UPRIGHT 
PIANO MADE, 


CK & CO. 


THE 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small Apartments 


+e 








QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates. The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 
to the iron rails. Prices and particu- 
lars free on application. 





HERRBURGER-SCHWANDER, 


— MANUFACTURER OF — 


Pianoforte Actions# Keyboards 


— ADDRESS — 


HERRBURGER-SCHWANDER, 16 rue de |'Evangile, PARIS, 


GOLD MEDALS: 


Paris, - ~ - 1878 
Frank fort-o.-M., 188x 
DIPLOMA OF HONOR: 
Amsterdam, - 1883 
Devotes special attention to the tastes of the 
American trade. Free delivery at 
Customer’s factory. Competition 


Prices. Prompt Service. 
Liberal Conditions. 





France. 











EsTaAsLisHED 1866. 


Foxcroft, Me. 


imac 
meee Manufacturers of 
Bree 


ae FIRST-CLASS 


<Q) 
oaz>>y’ 


b Organ 
Cases, 


= ~4 


C. S. STONE, 


—MANUFACTURER OF — 


First-Class Square and Upright 


PIANO CASES, 





ORGAN CO., Limited, ERIE, Pa, 


ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe | Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 





A vee made of turnishing the Highest Class 
OICED D WORK, both Flue and Reed. 
—~ to furnish the best quality of Organ 


Is also pre 
p Kosa, Action, Wires, Knobs, &c. 











FES he ae Mass. 


| CHARL 


SU! PR 


Used in = England C 


Established 1870. vy 


ES E. ROGERS’ 


IGHT PIANOS. - 





onservatory. Steel Screw Tuning a Genuine 
Repeating Grand Action. 


616 WASHINGTON ST., BOSTON, MASS. 








STRAUC 


Hi BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORT 


E ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





S* CONOVER BROS. 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such en linent ju dges as Mme. 
Rive-King, Robt. Goldbe ned Chas. Kunkel, Y- yn Streletzki, 
E. M. Bowman, Gustave Krebs, G Ww. ‘Ste ele Ha artman, of 
San Francisco, and many others 


105 EAST 14th STREET, NEW YORK. 


PIANO. 
The Best Piano in the Market. 
PEEK & SON, Manufacturers, 
etal Terme aad Pric 212, 214, 216 W. 47th St, NEW YORK. 
UPRIGHT 


PATEN PIANO. 


THE BEST PIANG FOR DEALERS TO HANDLE. 
B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 
T.+F.«KBKRAEMER: &:CaQ., 


103 East Fourteenth vs ae, New York, 


MANUFACTURERS AND IMPORTERS OF 


Grand, Sieery and Upright Piano Covers and Scarfs. 


—PATENTEES OF — 


| SCARFS WITH FRONTS 


FOR UPRIGHT PIANOS. 


2 Special Terms and Prices to 














<= | Piano Stools, Music Racks, Artists’ Busts, &e., &e, 
ce | 
ent on Selection to the Trade. Larges 


Goods se 
Best Assortment. Lowest Prices. 


t and 


pe 4 SELF-ACTING PARLOR AND GARDEN FOUNTAINS, 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
P. O. Box 2920. Next to Steinway Hall. (4 Send for Illustrated Catalogue 








Ee. G. HARRINGTON & CoO., 
Square? Upright Pianofortes, 


Unequaled in Beauty of Design, Excellence of 


Finish, as weli as in Volume, Purity and Sweetness of Tone, 


Construction and 


——_—_~ “%),/ c % 


N (oe) 
[ANUFACTURERS OF (©) 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STHINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


1. Improvement in quality of tone; freedom from tabbiness and otherwise unmusical 
tones. 
2. Greater durability and much less liability to get out of tune; will not require 


tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 
It is intended that every Piano made by this Company shall illustrate that VERY 


HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 


tor Sixteen Years. Circulars tree. 
An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No, 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 














QNLY THE BEST MATERIALS USED. 





C.C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREHT, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. | 











ALFRED 








Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N., Y. 


PIANO? ORGAN 





FELT 














SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


2 MATERIALS, 








No. 122 EAST 


THIRTEENTE saseen nt NEW YORK. 








BEHNING 


apo Upright and Grand Fianos 


La 


| Ly RDEy >S 

Lf FRU ~~. 

H. od ~To 
Y 

ING 


* hile F 
ty 


3 WEST 14th ST, 
NFW YORK. 





Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & CO. 


— SUCCESSORS TO — 











= “tp 
Chase Fiano Co. » 








RICHMOND, INDIANA. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











